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Bryant Baker 
Wins Marland 


Competition 

Model Chosen From Among 

Twelve Submitted for Monu- 

ment, Gift to Nation of E. W. 
Marland. - 


Mr. E. W. Marland 


ef Ponea City, Oklahoma, commissioned 


Two years ago 


the Reinhardt Galleries to inaugurate a 


competition among the sculptors of 
America, to make for him sketches o! 
a “Pioneer Woman" with a view t 
erecting a large and fitting monumen 


in Ponea City. Twelve sculptors were 


so commissioned with a time limit ot 


fifteen months within which to finis’ 


the work. This time expired in March, 
1927, 
exhibited at 
New York 


wide-spread interest of the press through 


these models then 
the 


City. 


and were 


Reinhardt Galleries in 


The subject aroused 


| 
| 


first 


out the United States and has perhaps | 


been more widely commented upon than 


any other effort to immortalize through 


art any of historical characters 
After the New 


els were shown in the following cities 
Buffalo, Detroit 


our 
York exhibition, the mod 


Pittsburgh, 


» 
Boston, 


Cincinnati, Indianapolis, Chicago, Den 
ver, Minneapolis, Minnesota State Fair, 
Kansas City, Dallas State Fair, Okla 


homa City, kort Worth and Ponca City 


[t is estimated that the exhibit was 
visited by 75),000 people. At all exhi 
biticns the visitors were furnished a bal 
lot to vote upon their first, second and 
third choice of the models. The total 
number of votes cast was 123,000. Mr 


Marland also requested all of the par 
ticipating sculptors to vote as to their 
choice excluding their own work. There 
was such a wide variance in the vote ot 
the sculptors that Mr. Marland could 
not receive much guidance from them. 


Mr. Marland also carefully considered 
the reviews of the exhibitions by vari 
ous art critics throughout the country 
The opinion of these critics was simi 


larly divergent and not sufficiently unani 


mous to greatly assist Mr. Marland in 
making a choice. The popular vote 


throughout the country showed the model 
executed by Mr. Bryant Baker to be the 
popular favorite in eleven cities with 
42,478 votes, while John Gregory was 
the favorite in three cities and received 
37,782 votes. 

Although 
the ultimate 
merit in a 


Mr. Marland, 
choice rested, saw great 
large number of the other 
sketches submitted, his choice rested upon 
no one model to such an extent as to 
disregard outside opinions. 
_ As Mr. Baker’s model was the great 
favorite in the popular vote, he has au- 
thorized the Reinhardt Galleries to an- 
hounce in his behalf that this artist has 
been selected, and a contract has been 
signed whereby Mr. Baker will erect for 
Mr. Marland at Ponca City, a monu- 
ment of the “Pioneer Woman” to be 
no less than thirty feet in height over 
all, and possibly larger if further study 
Of the subject will permit. Mr. Marland 
lurther says that from the time when 
he first thought of this subject and while 
It was being worked out by the artists 
and since then, that his own conception 
ot the subject has gone through many 
changes. When first he thought of the 
Subject it was the spirit, courage and 
avery of this woman that had its great 
appeal. She was a character without any 
definite face or form. He thought of her 
in the idealistic way. Then again some- 


with whom 
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Entered as second class mail 
N. Y. P. O., under Act of Marah 


matter, 
3, 1879 


PRICE 15 CENTS 








PORTRAIT OF 


BABCOCK ACQUIRES 
STUART “JEFFERSON” 
The 


nounced the acquisition of a 
Thomas Jefferson by Gilbert Stuart. 


Babcock Galleries have just an 


portrait of 


painting was purchased in Scotland by a 
‘epresentative of the gallery and arrived 
in New York late this week. 

It is listed No. 443, in Lawrence Park's 
Stuart and there called the “Edgehili” 
Mr. Park “it is 


said to have been painted from life. it 


pe trait. According to 


was executed for Col. Thomas Jefferson 


Randolph, a grandson of Jefferson.” La 
ter inheritors sold it to the Honorable 
Francis Burton Harrison, Esq.. of Ros 


shire, Scotland, a great-great-nephew of 
Thomas Jefferson. It has frequently been 


engraved. 


The portrait was painted in c. 1805 


and thus belongs to Stuart’s later period 





what later he thought of her in the face 
and form of women he actually saw 
many times on the plains and prairies 
Of the West and Middle West, a char- 
acter of reality, clothed in plain gingham 
“ress and with a sunbonnet and bent with 


(Continued on puge 4) 


when so 


much of his finest work was 
lone. The interest which is naturally 
roused by the historical prominence of 
efferson makes this one of the most 


important American portraits to come on 


the market in recent years. It will be 
on exhibit for a short time at the Bab 
cock Galleries at 5 East 57th Street. 


Tine | 


THOMAS JEFFERSON 


{mcrica by 





By GILBERT STUART 


This “Edgehill” portrait, said to have been painted from life about 1805 has just been brought 
the Babcock Galleries, New York 








oston A cquires 


Old Kingdom 


BOSTON.—An Old 


Kingdom sarcophagus has been acquired 


unusually fine 


by the Museum of Fine Arts, Boston. 
It is of Assuan granite and was found 
by the Harvard University-Museum of 


Fine Arts Expedition in the Royal Ceme- 


tery of the Cheops Family at Giza. The 
name of Meresankh, “Daughter of the 
King, of his body; King’s Wife; Great 


Favorite,” is inscribed on it. The sides 
of the sarcophagus bear conventionalized 
representations of a house fagade in re- 


lief. and on the ends, below the name of 


Sarcophagus, 


| portant examples of medieval architecture 


‘MEDIEVAL CHAPEL 
FOR WORCESTER 


WORCESTER—One of the most im- 
ever brought to this country has just been 
acquired by the Worcester Art Museum. 
This is an early XIIth century stone 
chapel of impressive dimensions from 
central France. It is one of the few ex- 
anywhere which mark 
the birth of the Gothic style. The chapel 
is practically: pure Romanesque of great 
beauty, with the first hint of a Gothic 
feeling in the vaulting. 

There are four double windows, each 
divided by a row of five columns extend- 
ing through the great thickness of the 


amples existing 





wall. The proportions of these windows 
are particularly fine. The chapel is se- 


the Queen and her titles are lists of offer-| vere and vigorous in its design and is 


ings 


The lid is also inscribed and bears | sparingly 


embellished with sculptural 


a representation of the jackal of Anubis.| foliations and grotesque heads at the 


A considerable part of the original color-| capitals and at 


ing yet remains. 

The Museum's collection of Old King- 
dom sculptures, to which this has been 
added is unequalled outside of Egypt. 


(Continued on page 2) 


Twenty-four 
Cassatts in 
Coming Sale 





Payson T. Thompson Collection 
of American Painting Will Be 
Sold at the American Art 
Association in January. 





The Payson T. Thompson collection of 
modern American paintings, to be sold on 
January 12 at the American Art Associa- 
tion, is dominated primarily by twenty- 
four pastels and water-color drawings by 
Mary Casatt, the majority of them pur- 
directly from the artist. The 
Miss Cassatt's 
work at the Metropolitan Museum and 
the Pennsylvania Museum last year did 


chased 


memorial exhibitions of 


much to increase the already large num- 
wber of those who appreciated the healthy 
spirit and technical brilliance of her art. 
With the bulk of Miss Cassatt’s 
work now either in the hands of private 


great 


collectors or museums, this sale, the larg- 
est and most representative collection ever 
offered at auction, presents a rare op- 
portunity. 

The examples in the Thompson collec 
tion are highly characteristic of the artist, 
both technically and in subject matter. 
Her “plump, velvety children” are found 
in many of the pastels, their roundness 
warm coloring brilliantry set down 


with an art that is never sentimental, yet 


and 


The mother 
and child and mother and daughter theme 


seldom free from tenderness. 


is found in an almost equally numerous 
group, handied with a mastery of mate 
rial that formed the sentimental Waterloo 
of most of the painters of Miss Cassatt's 
generation. There are also in the collec- 


tion a few portraits of young women. 


Among these, we may mention No. 86, 
the Study of a Seated Young Woman, 
reproduced in this issue of THe Art 


News. This study, which exhibits the 
influence of Degas, was exhibited at the 
Art Institute of Chicago and was pur- 
chased directly from the artist. It is com- 
posed in brilliant color harmony and is 
particularly interesting in the placing of 
the figure at the extreme right of the 
canvas, the akimbo arm and the masses 
of shadow in background and sofa, bal- 
ancing exquisitely with the dark tones of 
the hair and the light colored gown. Also 
of major interest is the Mother and 
Child, also reproduced in this issue. In 
this pastel, the beauty of limb and grace 
of movement are executed with a render- 
ing of values, modeling and foreshorten- 
ing that reveal the artist’s superb techni- 
cal equipment. 

The pastels of children represent a 
wide variety of mood and of treatment. 
There is No. 75, the head of an infant, 
executed in a luminous and diffused light, 
and revealing at the same time the inti- 
macy and the realism of the artist’s 
method. No. 93, a Child in Blue Bonnet, 
shows a chubby faced child dressed in 
red, with slightly retroussé nose and ex- 
pressive dark eyes. It is an impression 
in which color and form are dominated 
by light. There is the charming impres- 
sion of the Standing Nude Child, No. 78, 
a delicate portrayal of the three-quarter 
length figure. Still another mood is re- 
vealed in No. 83, Study of a Little Girl, 
in which the whimsically smiling child is 
portrayed with infinite charm and dexter- 
ity before a shaded green background 
suggesting foliage. 





the springing of the The pastels of the mother and child 
vaults ‘ theme are almost equally varied in their 
The building was recently removed | treatment and inspiration. In No. 74, 


from its original site by a wealthy South 
American who had intended to re-erect it 


(Continued on page 2) 


baby is given the dominant place in the 
composition, its face almost concealing 
that of the dark haired mother. In No. 





“Mother with Infant,” the chubby nude_ 


997 | 
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by Hubert Robert 


“Les Puis Parasols” 


PICTURES 48»? DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 


EXHIBITION OF PAINTINGS Fy the VENETIAN MASTERS 


November 21st to December 31st (IN THE NEW YORK GALLERIES) 

















STONER and EVANS 


OF LONDON 





EXHIBITION 


OLD ENGLISH 
PORCELAIN 


OLD ENGLISH 
POTTERY 


BATTERSEA 
ENAMELS 


CHOICE 
COLLECTION 
of BIRDS & DOGS 


ENGLISH 
PAINTINGS 
ON GLASS 


Illustrated: 





Chelsea Figure of the Gold 
Anchor Period, about 1760-5. 
Unknown model probably depict 
ing the Duke of Cumberland. 


AT THE MADISON 










Madison Ave. at 58th Street, New York 
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CASSATTS IN SALE 
AT AMERICAN ART) 


(Continued from page 1) 
77, the child 
placed side by side, the mother with head 





head of mother and are 


bent rather pensively, the child with 
downcast eyes suggesting some sleepy 
revery of childhood. One of the most 


charming and natural in its gesture is 
No. 79, where the hand of the fair haired 
child is raised to caress its mother’s face. 
Almost equally expressive in its gesture 
the of 
90, in which the 


and understanding of rhythms 
mother and child is No. 
supple body of the nude child rests on the 
mother’s arm and the head nestles against 


the curve of her neck. 


Two of the pastels carry the mother 
and daughter theme beyond the age of 
babyhood. Of these, No. 91, shows the 


life size figures of a mother 


girl, 


and young 
whose large blue 
The 


appealing 


eyes gaze abstract 
No. 80, is 


and more techni 


edly into space. other, 
both 


cally interesting 


a more 
In the fore 
ground is the dark haired mother dressed 


achievement. 


in varying shades of blue with a yellow 
band at her throat. Slightly to the rear 
is her young daughter with brown hair, 
the fingers of her left hand resting upon 
her mother’s shoulder. 

Mary Cassatt’s little girls with large 
bonnets are almost a chapter in them 


selves. In the present collection there ary 
a number of these delightful pastels, i: 
which round faces gaze out ingenuousl) 
from the accenting frame of stiffly wired 


brims and softly tied bows call attention 


to the delicate babyish contours of throat 
and chin. 


The bonnets are often quite 
alike; the round faces beneath the bon 
nets are always childhood seen individu 
ally but with infinite naturalness and 


understanding, 
Other American artists well represented 


in the sale are Frank Weston Benson 
George H. Bogert, David Johnson, Ridg 
way Knight, Ernest Lawson, Robert 
Ward van Boskerck, Robert Crannell 
Minor and William Trost Richards. Es 
pecially notable are Albert Groll’s atmo- 


Arizona desert 
and glimpses of 


spheric renderings of the 
with their fine grasses 
verdant valleys beyond. 

Of the European works, mention may 
be made of those by Jean Francois Raf- 
faelli, Martin Rico, Wilhelm Velten and 
Francisco Domingo y Marques. 





MURRAY MAKES 
PARTING GIFT 


LONDON-—Sir James Murray, before 
sailing for South Africa recently, pre- 
sented to the Aberdeen Art Gallery, as a 
parting gift, Sir Hubert von Herkomer’s 





large painting, “Our Village,” and a 
characteristic picture by J. G. Hook 
R. A., showing a rocky coast, a woman, 


girl, and a donkey. 

When “Our Village” was exhibited at 
the Royal Academy in 1890, the “Morn- 
ing Post” Art Critic of that period said 
that it was an “excellent landscape, thor- 
oughly English in character. It occupies 


not undeservedly the most conspicuous 
place in the second gallery.” 
The picture was then purchased by 


Lord Pirrie. 
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AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 
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MEDIEVAL CHAPEL 
FOR WORCESTER 


(¢ ‘voted from page 1) 
in a public park but died before he had 
carried out his plan. It was acquired 





from his estate through George Gray 
Barnard, who collected and arranged 
“The Cloisters” now owned by the Met- | 


ropolitan Museum of Art of New York | 
Citv. 


recently returned from a tour of central 
France where he has been engaged in a 
comparative study of examples of the 
periods immediately preceding and fol- 
lowing that of the recent acquisition. 
The first showing of this chapel takes 
place on Sunday, December 18th, 1927. 


FAVAI TO SHOW 
AT ANDERSON 


On January 2nd the first comprehensive 
collection of the paintings of Gennaro 
Favai, the noted Italian painter, will be 
shown at the Anderson Galleries. Favai’s 
paintings in tempera of scenes in Italy, 
chiefly of Venice, are widely distributed 
among the collections of famous people 
throughout the world 

At sixteen, Favai made his first public 
appearance at an exhibition at Florence. 
Every year since his pictures have been 
praised at the exhibitions of Paris, Lon- 


don, Munich, Dresden and Venice. Med- 
als have been awarded to him at the 
International Exhibitions at St. Louis 


and Barcelona, and last year on the open- 
ing day of the Paris Salon all his works 
were sold. 

His methods are those of the Venetian 
school. He lays a white gesso ground 
covered with a red “veil,” works an 
under-painting in stiff tempera, and then 
glazes transparent or semi-opaaue colors 
with an oleo-resinous vehicle. This is re- 
ported to be the famous Venetian process 
little known today. Nothing is used but 
simple earth colors, but the result is 
more glowing with life than that procured 
with the brightest modern dyes. 

The exhibition will open with a recep- 
tion by owners of Favai’s paintings. 
Members of the committee are: 

S. E. Nob. Giacomo de Martino 
Roval Italian Ambassador 

Mr. Emanuele Grazzi 
Roval Consul General of Italy 

Mr. John Barrymore 

Mr. Cortlandt F. Bishop 
Comm. della Corona d'Italia 

















Exceptional opportunities of 


ARTHU 


Galleries: 











Old Masters _ 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


making private purchase from 


R RUCK 


The Director of the Worcester nae! 
Museum, George William Eggers, has 


BOSTON ACQUIRES 
EARLY SARCOPHAGUS 


| archi 


(Continued from page 1) 


|The sculptures have survived from the 
|great creative period of early Egypt and 
|are significant not only for their beauty 
|but for the part they have played in de- 
termining the date of the royal statues of 
| Chephren and in identifying the Sphinx 
las a portrait of Chephren. 

The rarity of royal sarcophagi of the 
Old Kingdom and the fine workmanship 
of this example make its acquisition of 
especial importance. Meresankh to whom 
the sarcophagus belonged was the aunt 
of Meresankh III whose tomb was ex- 
|cavated this summer and which was re- 

ently reported by Dr. George A. Reisner 
lin charge of the Harvard University- 
| Museum of Fine Arts Expedition. This 
sarcophagus has been appropriately in- 
stalled in the First Egyptian Room at 
the Museum of Fine Arts where it is 
surrounded by fine portraits of royal per- 
sonages, several of whom are closely re- 
lated to Meresankh—Chephren _ her 
brother or half-brother and probably her 
husband as well; Mycerinus her nephew, 
and his Queen represented in the Mu- 
seum’s “magnificent slate pair’; and 
Shepseskaf and Khuwenra, great-nephews 
of Meresankh. 


A. D. A. L. ELECTS 
OFFICERS FOR 1928 





At the December business meeting of 
the Antique and Decorative Arts League, 
held on December 15th at the Hotel Mad- 
ison, the following officers were elected 
to serve during the coming year: 

President—James P. Montllor 

Ist Vice President—James Robinson 

2nd Vice President—Robert Samuels 

Secretary—Edmond C. Bonaventure 

Treasurer—Walter L. Ehrich 

Chairman, Executive Committee 
Dawson 

Members, Executive Committee—Henry 
V. Weil, M. J. Rougeron, John Ginsberg. 


Mr. R. Cottenet 

Mr. Paul Cravath 

Mrs. Emanuele Gerli 

Mr. Rupert Hughes 
Countess Mercati 

Mrs. G. Previtali 

Mrs. Walter T. Rosen 

Mrs. H. H. Rogers 

Mrs. William Payne Thompson 
Count Alfonso P. Villa 
Mrs. Whitney Warren 

Mrs. H. J. Whigham 

Mrs. Harry Payne Whitney 
Mr. Louis Wiley 


H. F, 
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CORCORAN GIVEN 
$100,000 FUND 


WASHINGTON — Mr. Charles C. 
Glover, the President of the Corcoran 
Gallery of Art, has announced that Mrs. 
William Andrews Clark, of New York, 
the widow of the former United States 
Senator from Montana, has just donated 
to the Corcoran Gallery the sum of 
$100,000, to be invested as a permanent 
trust fund and the income to be used for 
the purpose of defraying expenses inci- 
dent to the organization of the Biennial 
Exhibitions of Contemporary American 
Oil Paintings held by that institution. 
Any surplus income, after providing for 
the expenses of organizing these exhibi- 
tions, is to be expended, in the discretion 
of the for works of art by 
American artists for the permanent col 
lection of the Gallery. 

Desiring to have a part in supporting 


Trustees, 


these exhibitions in which her husband 


took such deep and generous interest, 
Mrs. Clark has created this additional 
trust fund of $100,000 in order to meet 
all of the expenses of organizing these 
great art events in the National Capital. 

The entire expense of these Biennial 
Exhibitions of American art—the prize 
awards, the cost of organization, and also 
a surplus for the acquisition of works of 
art by American artists—has now been 
permanently provided by the combined 
trust funds created by the late Senator 
Clark and his widow. It is their joint 
contribution for the advancement cf 
American Art and the encouragement of 
American artists. 

Under ordinary conditions, the next ex- 
hibition of this series—that is, the elev- 
enth—should open next spring, but as the 
Trustees expect to formally open the 
“W. A. Clark Collection” at that time, 
and as it is impossible to conduct the two 
events simultaneously, the Trustees have 
been obliged to postpone the Eleventh 
Biennial Exhibition until the Autumn of 
1928. 


DUVEEN PRESENTS 
PORTRAIT TO CYPRUS 


LONDON—The Trade Commissioner 
for Cyprus announces that Sir Joseph 
Duveen has acquired the portrait of Cat- 
erina Cornaro, Queen of Syprus, attrib- 
uted to the School of Bellini, from the 
recent Holford sale, and has presented 1 
to the Government of Cyprus. Before 
being sent to Nicosia, it will be on view 
at the office of the Trade Commissioner 
ior Cyprus. 

The iconography of Caterina Cornaro, 
Queen of Cyprus, is an almost endless 
subject, concerning which a long article 
appeared in the German periodical Monat- 
sheft fiir Kunst Wissenschaft in 1911. 
The authentic portraits of her are gen- 
erally regarded as those of Titian and 
Gentile, Bellini. There were two por- 
traits in the Holford sale at Christie's 
last July with her name; and the one 
referred to in the above announcement 
was ascribed to the School of Gentile 
Bellini, and forms of Plate xxxi. in the 
Catalogue of the Holford Collection at 
Vestonbirt.” In the text of that cata- 
logue this picture and other portraits of 
the Queen take up four pages. It is 
Claimed that this portrait of the Queen 
1S an authentic likeness of her soon after 
she became a widow in 1473 at the age 








of 19. It is one of five (one of which 
belongs to Sir Herbert Cook), varying | 
slightly in detail, life-size three-quarter | 
length, in widow's weeds, the right hand! 


hanging at her side and holding back a 
Olack velvet train that falls trom her 
shoulders, while the leit is extended for 
no apparent reason, with hali-closed fin 
gers and upraised palm. 

There 1s historical evidence that the 
Queen's portrait was painted by several 
artists, the last authentic likeness being 
uentile Bellini’s hali-length at Budapest, 
painted shortly betore his death in 1505. 
rler portrait 1s also seen in the Jacopo 
de’ Barbari altarpiece at Berlin, and 
again in Gentile Bellini’s “Miracle of the 
vinding of the Cross,’ dated 15V0. The 
compilers ot the Westonbirt Catalogue 
and of Christies sale catalogue content 
themselves (“for the present,’ according 
to the former) to class the Holford por- 
irait as of the “school of Bellini, 1500- 
1U,’ leaving the point as to whether it 
is a copy or a replica to be discussed at 
some future period, From the price which 
it realized at the sale the fine art trade 
would not seem to have attached great 
importance to it. It, at all events, “re 
cords for English eyes the true likeness 
of the girl widow of the imaginary 
features of posthumous portraits. Che 
portrait is on canvas in a painted ovai 
4/ in. by 38 in. 





PRINCE OF UR’S 
TOMB FOUND 


LONDON—tThe grave of one of the 
earliest Princes of Ur gave up its secrets 
to the modern world recently through its 
discovery by C. Leonard Woolley of the 
joint expedition of the British Museum 
and the University of Pennsylvania. 

Meekalamdug is the name of this rulet 
of old. Tut Ankh-amen_ he 
has slumbered in his cold Levantine tomb 


Like King 
oblivious to the drums and tramplings ot 


sixty centuries. Archaeologists are not 
actually convinced of Meekalamdug’s roy 
alty, but the title “Good heir of the land” 
is thought to signify The 


golden 


his kingship. 


title is inscribed on one of the 
ornaments in the tomb. 

According to Mr. Woolley, who views 
the discovery with scientific skepticism, 
Meekalamdug probably was a prince ot 
the royal blood, living before the First 
Dynasty of Ur, about 3500 B. C. 

The ornaments in the tomb indicate 
that the early days of Ur were of a 
splendor equal to the later civilizations 
which flowered in Egypt and other coun 
tries. 

Mr. Woolley tells the story of the dis 
covery in his own words in an article he 
sent to London. He says: 

“At the close of last year I had decided 
that we were at last on the track of 4 
royal grave and that with any luck we 
should find the remains of one of the 
earliest kings of Ur. By the time of our 
return here this season the weathering of 
exposed soil had thrown into relief cer- 
tain features of stratification which 
seemed to confirm our theory and we 
started digging with high hopes. 

“Nor were we deceived. At a depth of 
nearly twenty-five feet we found not the 
usual body wrapped in matting at the 
bottom of the earth shaft, nor a coffin of 
wicker work, but a great tomb massively 
constructed in unhewn limestone, with 
walls more than three feet thick and the 
roof a corbeled vault of stone resting on 
wooden beams—and when one remembers 
from how far this stone must have been 
imported into this alluvial plain and how 
costly this material always has been, one 
must admit that only a King could afford 
such a resting place. 

“The tomb consisted of two chambers, 
a large outer room for attendants, who it 
would seem were buried with their mas- 
ter, and a smaller inner room for the 
King himself. Great was our disappoint- 


ment to find, on pulling away the stone! a little group of flint arrowheads.” 
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Catalogues sent upon request 
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BLAKE DRAWINGS 
SHOWN AT FOGG 


BOSTON.—The Fogg Museum, Har- 
vard University, has just opened an ex- 
hibition of notable 
of William Blake, namely, a_ selection 
of the original watercolor drawings done 
by Blake to Night 
Thoughts. were 
among the great treasures in the library 


interest to students 


illustrate Young's 


These illustrations 


of the well-known collector and Blake 
student, the late William Augustus 
White. The artist mounted the leaves 


of the first edition of the Night Thoughts 
in large sheets of Whatman paper and 
the thus 
painted a series of imaginative designs, 


on broad margin provided 
Owing to the fact that the drawing are 
for the British this 
is the last time that they will be ex- 
hibited in this country. The Fogg Mu- 
seum, as the result of the generosity of 
Mr. White, has just published facsimiles 
of a selected number of the illustrations. 
Geoffrey Keynes, the distinguished Blake 
scholar, has contributed a critical intro- 
duction to the plates. The exhibition will 
close on January 10th. 


destined Museum, 


of the fallen root, that both must have 
been rifled before the timbers in the roof 
had time to rot and that men had carried 
away all the treasures inside. 

“In the inner chamber only a few scat 
tered beads and copper implements were 
left for our gleaning. In the outer one 
a body virtually undisturbed still pre- 
served its head ornaments of gold and 
silver and strings of beads, while by an 
other was a heap of copper vessels— 
mostly crushed by the fall of the roof— 
among these being a fine silver bowl with 
fluted sides. 

“We had found that which we were in 
search of and learned from it much 
about the burial customs of the earliest 
kings, but the crowning reward of the 
royal treasure had been snatched from us. 

“While disgust yet rankled, luck turned. 
A slender copper rod stuck upright in the 
soil led us down the tomb shaft, at the 
bottom of which numerous vessels of 
copper and stone began to show up. Along 
one side of our cutting the imprint of 
the wooden side of a coffin could be dis- 
tinguished—the wood itself had perished 
long since—and we wondering whether 
we were working in the grave proper or 
outside when a startling discovery solved 
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the question for us. 

“The gang working next door at the | 
higher level came on a copper spreadhead | 
upright in the earth. Following this | 
down, we laid bare the gold-mounted | 
shaft and found that the spear had been | 
set at the further corner of a coffin | 
which had still to be dug out. In fact, | 
the pit for the grave was about 1 foot | 
square, and the coffin, which measured | 
some 5 feet 6 inches by 2 feet, was placed | 
against one side, the free space along | 
three sides of it being used for offerings 
to the dead. 

“Against each end spears were placed | 
upright in the ground. Ranged alongside | 
away from the coffin were vases of ala- | 
baster and steatite clay. At the foot lay | 
forty to fifty vessels piled together, many | 
of them now so corroded together that | 
we could not separate them, but from the | 
mass we have recovered three silver | 
bowls, fluted copper bowls, pots and caul- | 
drons. 

“Nearer the coffin were tools and cop- | 
per weapons—chisels, saws, lance-points, | 
axeheads and a mass of studded copper | 
which may have been a shield and dag- | 


. | 
gers. In strange contrast with these was | 
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IL 

ANTIQUE TAPESTRIES , 
INTERIORS 

WORKS OF ART ] 

(SSS SSS SS SSS SSS SSS SS SSS. 








The Art News 


Saturday, December 24, 1927 


























9 pore 














GRAND CENTRAL 











ART GALLERIES | 

















“Canal at New Hope—Winter”’ 
by John F. Folinsbee, A.N.A. 


January 3d to 14th Inclusive 





JOHN FOLINSBEE, A.N.A.—Recent Paintings 
AMERICAN SOCIETY OF 


MINIATURE PAINTERS 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Visitors Cordially Welcome 














Open Daily 9 to 6 Except Sunday 
































PAINTINGS by OLD and MODERN MASTERS 


REINHARDT 
GALLERIES 


730 FIFTH AVENUE, NEW YORK 


Paris Office: 11 bis Rue Boissy d’Anglas 


Landscape by Solomon Ruisdael (24% in. by 30% in.) 























Jacques Seligmann & Co., 


3 East 51st Street 





PARIS 


Ancien Palais Sagan 
57 Rue St. Dominique 





Inc. 


PAINTINGS - TAPESTRIES - FURNITURE 


9 Rue de la Paix 

















MODEL SUBMITTED BY BRYANT BAKER FOR THE “PIONEER 


WOMAN MONUMENT.” MR. E. 


W. MARLAND, WHO IS TO PRE- 


SENT THE MONUMENT TO THE NATION, HAS ANNOUNCED 


THAT THIS MODEL HAS 


Bryant Baker Wins 
**Pioneer Woman” 
Competition 





(Continued from page 1) 
the toil and effort which was her lot. 
This was the figure of the woman who 
had arrived. 

The question then presented itself 
whether this monument should portray a 
woman who had arrived or whether it 
should be the more idealistic portrayal 
of the woman who is setting forth. The 
popular choice fell to the latter, and 
Mr. Marland, in making his choice, now 
agrees that this is the better portrayal 
of the character he always had in mind. 
Certain minor details in the Baker fig- 
ure are being remodelled by the artist 
such as putting an apron on the back 
of her sunbonnet and dressing the woman 
somewhat more simply, and also por- 
traying the boy without a coat and in 
suspenders and boots. 

It is expected to have this monument 
completed during 1928 and when com- 
pleted it will be erected in a beautiful 
park in the center of Ponca City. When 
completed Mr. Marland will offer the 
monument together with the park to the 
nation as a gift. 

The monument and the park in which 
it will be placed will represent a cost 
of $300,000. 


WON THE COMPETITION. 
TO SHOW ART 
OF INSANE 


| PARIS—An exposition of madmen’s 
fart will be inaugurated at the Left Bank 
| Gallery of Paris. 

This is not the announcement of the 
usual Winter Salon with the exhibits 
from all groups which make up modern- 
istic art movements, but it is a bona fide 
show of work done by persons officially 
pronounced insane, the inmates of asy- 
lums. 

The exhibition will have the two-fold 
object of raising funds to aid the mentally 
deranged and of giving to the public an 
opportunity to see an extremely interest- 
ing collection of art works done by the 
insane. Among them are many beautiful 
and striking paintings and drawings as 
well as a great number of works of an 
eccentric or extravagant nature. 





$185,000 REPORTED 
PRICE FOR DURER 





A Berlin art dealer has paid a sum 
amounting to about $185,000 to the Swe- 
dish owners for Durer’s portrait of a 
youth with cap and fur-trimmed coat. 

The existence of this picture has only 
become known recently to German art 
circles. 

The painting is believed to date from 
1510. 

















DURLACHER BROTHERS 


ITALIAN PICTURES 
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‘ARTS COUNCIL TO 
| OPEN GALLERY 





as a headquarters 
circulated within 


A gallery planned 
for exhibitions to be 
the metropolitan region, the 3,765 square 
miles within a radius of forty miles of 
City Hall, will be maintained by the 
Arts Council of the City of New York 
at its mew quarters opened during the 
past week in the Barbizon, 140 East 
street. Florence N. Levy, 
New York editor of the 

Annual, will direct the 


Sixty-third 

founder and 
American Art 
exhibitions. Paintings, examples of good 
original 
posters, textiles, and other representative 


printing, engraving processes, 


contemporary works will be shown. 

The Arts Council, whose trustees in- 
clude Otto Kahn, John G. Agar, George 
5S. Hellman, and Dr. John H. Finley, 
believing that opportunities to see such 
works are unnecessarily limited to the 
vicinities of Fifth avenue and Fifty- 
seventh street, will bring them to its 
gallery from other sections of the city, 
and after showing them it will, when- 
ever possible, send them out as small 
traveling exhibitions. 

One of paintings and one of the 
graphic arts are now being circulated as 
part of a program to decentralize facili- 
ties for enjoying the fine and applied 
arts, music, and drama. It is planned 
to establish throughout the metropolitan 
region Community Arts Groups with stu- 
dios and small circulating exhibitions, 
workshops, and stages, thus creating cen- 
ters like branch libraries for the corre- 
lated arts. 

The Arts Council is composed of 
fifty-eight member organizations. Har- 
vey Wiley Corbett is chairman of the 
design department. Advisors for this 
department are: Alon Bement, director 
of the Art Center; C. Paul Jennewein, 
sculptor; George K. Gombarts, principal 
of the New York Free Evening School 
of Industrial Art; and Leon Dabo, 
painter. The Arts Council Gallery will 
be opened about the first of the year. 


BROCKLEBANK 
TURNERS SOLD 


LONDON—The art properties of 
Lieutenant Denys Royds Brocklebank, 
R.N., moved from Longbridge House, 
Warminster, have engaged Messrs. Chris- 
tie during the last week of November. 
Hispano-Mauro and _ Rhodian  faience 
decorative furniture and objects of art 
were catalogued in 289 lots and brought 
£8,753 17s. The water-color drawings 
included in the collection realized £6,259 
10s. 

The collection from which the Long- 
bridge House treasures came originally 
was formed by the Rev. J. W. R. 
Brocklebank and the late Ralph Brockle- 
bank, Esq., of Houghton Hall, Taporley, 
Cheshire. It may be interesting to recall 
that Brocklebank properties were cata- 
logued at Messrs. Christie’s in five days 
in 1922, when pictures (£26,000), faience 


(£4,835), books (£1,450), and_ silver 
(£305) realized roundly £32,618. 
The important part of the picture 


sale was a series of eight well-known 
water-colors by J. M. Turner. The high- 
est price made among these was £1,672 
10s. for “A View at Marly-sur-Saone, 
near Paris.” Painted about 1830, it passed 
out of the Novar collection in 1877 for 
£420, and out of the Heugh collection in 
the following year for 10 guineas less. 
This was bought today by Messrs. Ag- 
new. For “Laugharne Castle, Carmar- 
thenshire,” painted about 1831, Messrs. 
Vicars paid £1,050, which is 50 guineas 
less than it fetched from the collection 
of Mr. R. M. Foster in 1919, At the 
sale of Mr. W. M. Bigg’s collection in 
1868 it made £451 10s., and later it was 
in the possession of John Ruskin, whose 
autograph letter, dated December 5th, 
1882, is on the reverse. 

The other Turner drawings were “A 
Distant View of Fonthill,” exhibited at 
the Royal Academy in 1880, £294 (Ag- 
news) ; “London From Grosvenor place, 
£399 (Vicars); and “The Colosseum, 
Rome,” £441 (Agnews)—both from the 
Farnley Hall collection at respectively 
£262 10s. and £472 10s.—“A view of 
Rosehill, Sussex,” £294 (Agnews); 
“From Tyne or Marma,” £136 10s. (Ag- 
news); and “The Dhoon Valley from 
Landour Bridge,” £105 (Agnews). 

“An Infant Christ Embracing the In- 
fant St. John,” a panel attributed to 
Bernard van Orley, fetched £220 10s. . 
the Ralph Brocklebank sale 1922, referre: 
to earlier, it reached a bid of £178, an 
thirty-five years before that it passé 
from Sir Henry W. Dashwood’s sale at 
£73 10s. 
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PORTRAIT OF ANN BARRY PORTRAIT OF MARY BARRY 


SARK 
Both by GILBERT STUART 
Recently sold to an American collector by Daniel H. lar 


The Barry sisters were the daughters of David James Barry, who was of Irish birth and who 
came to America during the latter years of the Eighteenth Century as British Consul. The 
eldest daughter, a girl of remarkable beauty, fell a victim to consumption. Her father sailed 
with her for Madeira, in the vain hope that a change would be beneficial. She died on the 
return voyage. The other daughter married Dr. Ducatel, the geologist of Maryland. At the 
death of Consul Barry, his own portrait and those of his daughters descended to his nephew, 
Robert Barry, who had taken up his residence in Baltimore. The portraits became the property 
of Mrs. Ducatel and passed eventually to her grandson, G. W. Whistler, of Baltimore and 
more recently of Lucerne, Switzerland. 
Mr. Whistler exhibited the picture at an art exhibition held at Baltimore in 1879. He is a 
nephew of J. A. McNeill Whistler, the eminent artist, whose mother was a Barry before her 
marriage. Both pictures are mentioned in Mason’s work on Stuart, published in 1879, pages 
133 and 134. Also mentioned in Park’s work on Stuart, volume 1, pages 133 and 135. 
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“The Artist’s Wife & Child” by William Hoare of Bath 
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RECENT LONDON TRUNCHEONS MAKE FOSTER’S DRAWINGS 
AUCTION PRICES| UNPROFITABLE HOBBY INCREASE IN VALUE 





—__—— 


LONDON—At Christie's a sale of LONDON —Law abiding burgesses 


porcelain, old Leeds ware and objects of] who are tempted to make collections of 
art from various sources fetched £2,121 


LONDON—A total of £7,824 was re- 
alized at Christie's on December 2 for 
t : 1 > venerable tipstaves, truncheons, and ba- modern pictures and drawings, the prop- 
on November 29, A pair of Delft gourd- tons should be warned that it is not alti” 2%! the late Mr. Robert Kerr, of 
shaped bottles, painted with flowers and . diab . .| Westfield, Greenock; of the late Mr. G. 
foliage in polychrome, 11 in. high, was profitable hobby, and it is doubtful} ty Witliamson, of Curriehill, Wimble- 


sold for 135 guineas (Minken); and a] whether even the genuine fasces of a] don; and other properties. The William- 
Chinese flat-shaped vase and cover of] Roman lictor would fetch much at a|son drawings included ten by Birket 
emerald green jade, 6% in. high, fetched modern auction. At Sotheby's on Novem- Foster, mostly purchased during the last 
80 guineas (Lott). a2 ¢ Wi elgg . | quarter of a century, among them being 

Hurcomb’s sale of silver and jewels at ber 23, for example, scores of Georgian] Arundel: Haymaking on the Arun—340 
Calder House, Piccadilly, from various and Victorian policemen’s — truncheons guineas (from the Lucas sale, 1912—360 
sources, on November 26, produced awakened little ardor, and even such a guineas); Haytime, a Winding Stream, 
£6,000. The chief items were a Charles | "elic as the last staff of the last watch-| With Cattle—370 guineas—both bought by 
II. engraved beaker, weighing 834 oz.,| ™4" who used to call the hours: in Old Messrs. Agnew; a Market, with Cattle 
sold at 145s. an ounce—#£63 8s. 9d. (Davis Bond street (a plain crab-apple stick with in a Pond—350 guineas (1912—205 
Brothers) ; and a set of four George III.} 4 serviceable iron top) brought only _£2. guineas) ; Roquebrune, a Lake Scene with 
entrée dishes, 255 oz., at 16s. 3d. an ounce| 4, City of London staff of office, 1779, Figures—230 guineas (1911—155 guin- 
—£207 3s. 9d. (Smythe). The jewels in- with a sunk panel ot the City Arms, eas), both bought by Willett; Gipsies, a 
cluded a pair of single-stone diamond ear- realized £8, although it had on its shaft family group, 215 guineas (1911—180 


tings, which sold for £230 (Arnold), many lines of improving verse beginning : guineas). 

Messrs. Knight, Frank and Rutley’s A caution here Porcelain, statuary, textiles, old furni- 
sale on November 26 at 20, Hanover Let it be mine ture, and works of art from numerous 
square, included a diamond cluster pen- So may it be private sources brought £13,135 at 
dant with gold and platinum necklet— My Brother thine Cotheby’s on December 2. The two four- 
£68; and a George III. silver-gilt snuff- Read here my staff figure prices were in the property of Sir 
box, nearly 4 oz., at 34s. an oz. Then learn betimes Hubert Medlycott, of Ven, Somerset; a 

At Messrs. Robinson, Fisher and Hard- To live like men, fine Queen Anne dwarf secretary in wal- 
ing’s sale at Willis’s Rooms recently, a Commit no crimes. 


nut, with sloping down front, 32 in. by 38 
fine Indian Cashmere carpet of Ispahan| The highest price, £31, was given for a| in.. brought £1,650; a set of Queene Anne 
design, 17 ft. by 13 ft. the property of} “Gold Stick in Waiting” of ebony, and| walnut chairs, six single and two arm 
Captain S. Helsham-Yeo, of Winkleigh,| it is understood that this had an associa-| chairs, sold for £1,250—both bought by 
Devon, sold for 660 guineas (Aboar). tion with Henry VIII., as in 1528, when| the Kent Gallery. From the same source 
_ The whole sale consisted of the collec-| the monarch’s life was in danger, it was| came a set of five Chinese Chippendale 
tion of the late S. G. Fenton, the well-| ordered that one of the officers of the} chairs in mahogany, with pagoda and 
known dealer and expert, was sold on| King’s Guards should wait next to his} scroll backs—£490 (M. Harris); and a 
November 28. A fine terret, or side-| Majesty’s person, before all others, car- Georgian needlework carpet, worked with 
Piece for a horse-bit, of bronze, with|rying this ebony staff as his wand of|a medallion of large flowers, 8 ft. by 10 
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traces of red enamel, dating from the} office. ft.—£440 (Gregory). 
Early Iron period, and found in Suffolk, 
brought £49 (Leeds); an Anglo-Saxon 
Square-headed brooch of gilt bronze, the 
dy decorated with zoomorphic design, 
5% in. long, Mildenhall—£42 (Fenton and 
0.); and a discoidal brooch of gilt 
ronze, decorated with zoomorphic de- 


sign, 2 in. diameter, found at Ixworth— 
ihn, MATTHIESSEN GALLERY 
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MIGNARD BOUGHT Berlin W 9 Budapester Strasse 8 
FOR BIG PRICE | 





SS ; LOG 
LONDON~Another old master was 
— for America on Dec. 16 when an 
Mnamed American purchased a portrait 


Painted in 1665 by Pierre Mignard. It is FRENCH IMPRESSIONISTS 


4 portrait of Madeleine Charlotte d’Al- 


tt Dailly, Duchess of Foi nd Randan, 

Who died when 16 years old. ‘ OLD MASTERS 
The frame, of carved woodwork, was 
One by the noted wood carver, Daniel 

rot, architect to William the Third. 


: © Price paid was said to run into five 
8ures in sterling. | 
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Members of the Associated Dealers in American Paintings 

PAINTINGS by AMERICAN ARTISTS 

WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
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108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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HOWARD YOUNG 
GALLERIES 





“Venice” 


by Canaletto 


IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 
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634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick's Cathedral 
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INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 
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“HEAD OF A WOMAN 
Recently acquired by the Albright Gallery, Buffalo 


» BRASS 





By BRANCUSI 





JONES ENGRAVING 
BRINGS £510 


LONDON—At Sotheby’s on December 
6, the important collections of English 
engraved portraits and French engrav- 
Mr. Victor 


jaecker, of Stanley-gardens, Hampstead, 





ings, the property of Rien- 
|}and miscellaneous old engravings, sport- 
| ing «ce., 

£5,329. The highest price, £510, 
Mr. B. W. for an 


early impression of the only state of Mrs, 


prints, from various sources, 
fetched 


| was paid by Horne 


Davenport, after G. Romney, by J. Jones. 
The portrait of Sir Hyde Parker, after 
G. Romney, by J. Walker, second pub- 
| lished state, was sold for £300 (Ellis and 


| Smith). Mary Isabella, Duchess of Rut- 


| land, after Sir J. Reynolds, by V. Green, 
| second state, in folio condition, with full 
fetched £170 (Daniell). The 
| foregoing were in the Rienaecker collec- 
Other 
| Elizabeth Delme and children, after Sir 
| J. Reynolds, by V. Green, first state— 
| £550 (Leaver); two after G. Romney, 
both by J. Walker, Mrs. Musters, masked 
proof—£310; and Lady Isabella Hamil- 
ton, first state—£165; both bought by 
Hutchison; “Sylvia,” after Rev. M. W. 
Peters, by J. R. Smith, third state, with 
full margins—£220 (Daniell); and the 
extremely rare aquatint in colours by and 
after W. Elmes, “Chesapeake and Shan- 
non,” with a view of Boston Harbour and 
lighthouse on the left, 1813—£130 (Par- 
ker). 

Christies’ sold on December 6 the col- 
lection of objects of art of the XVth, 
XVIth and XVIIth centuries, and porce- 
lain, formed by the late Mr. Ernest G. 
Mocatta, of Woburn Place, Addlestone. 
The total amounted to £3,814. The chiei 
items included a Persian silk rug, woven 
with formal flowers arabesques, on a 
ground of silver thread, 66 in. by 45 in.— 
200gs (R. Arditti); a Spanish proces 
sional cross, of silver and gilt, engraved 
with Scriptural subjects, and partly enam- 


| ‘ 
|} Margins, 


| tion. properties included: Lady 
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elled, 33 in. high—180gs. (Nyberg); a 
Rondel, carved with the Virgin and Child 
in relief, with a laurel wreath border, 
Italian XVIth century—140gs. (Sutton) ; 
and a Hispano-Mauro dish, painted with 
heraldic lion, in the centre, with borders 
of diaper pattern in copper lustre—145gs. 
(Jacobsen). 


HULL’S NEW 
HOME OF ART 


LONDON.—The Ferens Art Gallery 
in Hull, England, has just been opened 
to the public. 

Details of the building and its equip- 
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ment have already appeared in “The 
Yorkshire Post.” The gallery must cer- 
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tainly be placed among the finest temples 
of the fine arts which give distinction to 
so many cities in the Kingdom. 

Beauty and dignity are its great fea 
tures, and as it occupies a conspicuous 
position in the centre of the Yorkshire 
seaport it will perpetuate the name of the 
Right Hon. Thomas Robinson Ferens as 
one of the greatest philanthropists ever 
associated with the city of Hull. 

The ten galleries clustered round the 
Central Court 
line of pictures, some on loan from na- 


are hung with a single 
tional collections, others from the perma- 
nent collection which has been contributed 
time to Mr. Ferens, and 


from time by 


about 260 sent by living artists to the 
annual autumn exhibition. 

The old Art Gallery has been found 
It held 


the permanent collection but left no room 


much too small for its purpose. 


for the customary spring and autumn ex- 
hibitions. In the new gallery there will 
be room for all. 

Visitors 


the ef- 


fect of the lighting; in fact, the pictures 


were surprised at 
of the permanent collection were seen for 
the first time under perfect conditions. 
Here are many works of distinguished 


artists, including Sir Frank Dicksee, 
President of the Royal Academy (who 
sends his canvas “The End of the 


Quest,” and whose portrait of Mr. Fer- 
ens the Gallery) ; 
Lord Leighton, Sir David Murray, Mr. 
Arnesby Brown, Sir Alfred East, Mr. 
Fred Hall, Mr. Stanhope A. Forbes, Mr. 
J. Macwhirter, Mr. Herbert Draper, Sir 
E. Waterlow, Mr. Alfred Parsons, 
Madam Laura Knight, Sir George Clau- 
sen, and many others. 

The loan pictures include G. Spencer 
Watson’s “Three Wise Kings” and a fine 
Dutch picture, “The Knitting Lesson,” 
by P. J. Dierckx, both the property of the 
Rochdale Corporation. From the Shef- 
field collection there is a typical picture 
by John Pettie, “Treason”; and Brad- 
ford sends a beautiful painting by Arthur 
Hacker, entitled “The Cloud.” But the 
most noteworthy loan pictures are “The 
Newhaven Packet,” by Henry Moore, 
from the Birmingham Gallery; and Sir 
Luke Fildes’ painting of “The Doctor,” 
both lent by the Trustees of the National 
Gallery. 

There is an early work by Sargent, a 
“Portrait of Mrs. Moore,” lent by Mr. 
Charles S. Carstairs; and a clever work 
by Charles Sims, “Wood Beyond the 
World,” from the Tate Gallery. Two 
pictures by Edward Stott, both presented 
by Sir Joseph Duveen, one entitled ‘“Fold- 
ing Time,” and “The Good Samaritan,” 


hangs in Premier 





are excellent examples of the painter. 











The contributions to the autumn show 
excel in landscape, but are not greatly 
portraiture. Bertram 

Dutch Waterway” 
sunny 
sky. 
(55), with its accentuation of light 


distinguished in 
Priestman’s “Great 


(26), is a bright scene crowned 


with a luminous “Stumping the 
Cow” 
and color, is a typical work by H. La 
Forbes’ “The 


Workshop” (80), shows the ar- 


Thangue; and Stanhope A. 
Smiths’ 
tist at a congenial task. Few can render 
with more effect the roaring forge and 
the equipment of a smithy in its dull, 
detail. 
acteristic works in “A Golden Evening” 
(14) and “An Autumn Afternoon” (67), 


both paintings of sunlight; and in similar 


rusty Fred Hall shows two char- 


mood is the vigorous study of horses in 


Lucy Kemp-Welch's “Burnt-out Fires” 
(15). There are two examples of the 
art of Laura Knight, the new A.R.A, 


one in the permanent collection, “Dressing 
the Children,” and the other sent for ex- 
hibition entitled “The Saxophone Player” 
(71). 

Maurice Greiffenhagen is represented 
by “The Shulamite” (60), a recent exam- 
ple illustrating an Eastern episode with 
much Gerald Kelly's 
study of the nude “Siesta (21), a re- 
cumbent figure with suavely painted flesh, 


dramatic force. 


is one of his most successful works, and 
as an example of sheer technical skill a 
high place must be given to “After 
Breakfast” (19), a sparkling interior and 
a skilful rendering of all kinds of objects 
in a crowded parlor. Tom Mostyn sends 
his “Garden of Peace” (142), with his 
usual wild riot of color applied with 
method, but generally disturbing. 

Another master of color, Julius Olsson, 
sends his “Avon Gorge” (101), where he 
applies his glowing tints to a placid river 
instead of to the surf of the sea. 

There is a “Winter” scene (130) by 
Joseph Farquharson; a fine painting by 
S. & Lamorna Birch of “The River $ 
Course” (87), and a beautiful picture ° 
motherhood by Gemmel  Hutchisot, 
“Cuddle In” (43), which is very effective 
in its appeal. P 

Nearly one hundred examples of water 
color art fill an upper gallery, and in the 
“Hall of Sculpture” there are sever 
groups in bronze and marble. They in- 
clude a marble group, “The Unfolding 
of Spring” and a “Greek Dancer it's 
bronze by Gilbert Bayes; Albert Toits 
marble group “Grief”; a bronze Lae 
“The Man Child” by W. Reid Dick 
A.R.A.; and bronze groups oe 
by F. M. Taubman; and “The Waking 





Child,” by E. Whitney Smith. Alfred 
Gilbert has a small bronze “Perse 
and C. S. Jagger, A.R.A., sends Ml 


| plaster panel of “No Man’s Land.” 
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Last year during the celebration of the 


centenary of romanticism we did not have 
the great Delacroix exhibition which was 
always talked about but never came off. 
In the meanwhile M. Marcel Guiot, who 
specializes in the exhibition of prints and 
drawings, has shown several etchings and 
lithographs of the master. In all that he 
did Delacroix remains a colorist and it 
is not the power of his drawing, but the 
blacks 


scuro which are the strength of his prints. 


beauty of his and of his chiara 


One understands fully that he must have 
studied Goya of whom he owned prints 
of the greatest rarity. Delacroix suc 
ceeded in being Shakespearian not only 
in his illustrations for “Hamlet” and 
“Macbeth” but also in his combats vf 
wild beasts and his magnificent studies 
of horses. Delacroix engraved very little 
as he had little success in this med um 
compared with his contemporartes. Pos 
terity has avenged him and his prints are 
highly sought now because they are very 
rare. 
* * 

Drawing is a form of writing and the 
drawings of Max Jacob are the calligra- 
phy of a poet. At “Quatre Chemins” wé 
saw the compositions in pen and_ ink 
which the artist executed while planning 
his “Souffrance et le mort de Jesus- 
Christ, fils de Dieu,” and we admired the 
irony with which Max Jacobs has re 
newed the eternal theme of the passion 
He has found in order to express the 
grief and resignation of the Savior the 
horror of the Virgin, the cruelty of the 
mob and the love of Veronica accents of 
extraordinary intensity. His drawing ig 
almost purely linear, almost entirely 
formed of nervous hatchings. The hand 
of the poet, like a seismograph, records 
the beatings of the heart. Forty draw 
ings of Max Jacob have been perfectly 
reproduced in a de luxe volume, the first 
of the collection Maurice Sachs, which 
promises to be of a very high typograph 
ical and literary value. 

x ok * 

Leon Zack at the Galerie Percier inter- 
ested us greatly. He has already exhib- 
ited. Two years ago he showed some 
curious water colors, studies of move 
ments inspired by acrobatic exercises in 
the circus and by street spectacles. His 
lines do not serve the form but express 
the dynamics of gesture, and create an 
illusion of rhythmic movement in some 
thing of the manner attempted by the 
futurists. In the paintings which he is 
now showing, Zack is still interested in 
groups of personages which he schem- 
atizes in a rather childish manner, but he 
makes us feel, beyond this, the poetry 
of distance and of perspective. His paint- 
Ings, the color of which often reminds 
one of Daumier, open up profound spaces 
to the imagination, which, following the 
directive line towards clear horizons, finds 
repose in crossing the zones of shadow. It 
is art that is rather ascetic, reduced to 
purified elements which compose harmo- 
mously and have a great power of sug- 
gestion and hallucination. 

x * * 

Annenkoff at the Gallery Billier is also 
a Russian and paints woodland scenes 
by preference. Several tones suffice him 
to create an atmosphere and several lines 
to evoke the facades of a great building. 
If Annenkoff lived in New York it seems 
to us that he would well express the 
modern beauty of that city. For the 
moment, he employs his intelligence in 
making a synthesis of a Paris whose 
character he understands very well. His 
art is original, and of a rather picturesque 
value, 

* * x 

M. Jacques Bernheim is promising to 
Present the “Sunday painters.” In_ his 
charming gallery one may now see the 
trinity, Bores, Ismael de la Serna, Kyri- 
aco Ghika. These three artists resemble 
each other in exploiting the discoveries 
ll and in possessing a rather 

: able sense of their material. Some- 


times they go almost to the border of 
surrealism, 





but they are more at ease in | 











“MOTHER AND CHILD” 


No. 92 of the Payson Thompson 


Association on 


the presence of solid objects which they 
interpret in plastic terms that are both 
simple and ample. There is already much 
talk of their group. One is also bound to 
mention Fautrier, who paints in very 
black tones and who was without doubt 
more interesting before the artistic snobs 
discovered him. But one must keep con- 
fidence in Fautrier, who is probably re 
serving surprises for us and has in 
probability not dedicated himself to 
bitumen for the rest of his days. 
* * x 

Also at M. Jacques Bernheim, we saw 
the small bronzes of Maillol, an admir 
able head by Despiau, “our Donatello” as 
he has been called, and figures by Gimo 
which achieve the most noble amplitude 
of form. Another pleiad which is associ- 
ated with cubism includes Brancusi, who 
becomes more and more abstract. Zad- 
kine, who recently showed at Druet's 
water colors of fine style and intense and 
unexpected color, and Laurens, whose re- 
cent figures, with their perfectly balanced 
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By 
sold at 
January 12. 


MARY CASSATT 


the American Art 


fron he 
fiton to zc 


volumes, their elegance, have lost all dry- | 
ness and may be called truly classic. 
* * * 
Jean Pie at the Fabre Gallery carves | 
wood with a religious fervor. He re-| 
creates the tranquil majesty of certain | 
South American idols and gives to his | 
massive cylindrical heads, to. his bas re- | 
liefs, a pure arabesque quality which is 
not unlike that in the wood carvings of | 
Gauguin. In addition, they have aristo- | 
cratic linear quality, inner life and pro- 
found emotion. 
x * x 


The Carnavalet Museum will hold next | 
spring the fiftieth anniversary of its 
foundation. On this occasion it has been 
decided to organize in the former man 
sion of Madame de Sevigne, an exhibition | 
of “Parisian Life of the XVIIIth cen 
tury.” It will be necessary to recreate 
the frame in which evolved that brilliant | 
society whose customs are evoked by the 
prints of Moreau le jeune and Boilly.— 


r. F. 
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MERRY, MERRY 


Not, as some of our friends might 
expect, do we copy Wanamaker’s and 
say “Joyeux Noel.” Not even “Yule.” 
American to the last, we wish all our 
readers and those we wish were our 
readers, a Very Merry Christmas. 

The Christmas Spirit—At this Glad 
Season—there is no good way to begin 
a Christmas editorial. So when we 
express the sincere hope that Museums 
may become rich, collectors be fortu- 
nate and dealers prosperous please ac- 
cept it as our Christmas greeting. 


“THE PIONEER WOMAN” 
Reprinted from Tue Art News of March 
5, 1927 

Since the article on the “Pioneer 
Woman” exhibition was printed in THE 
Art News it has been announced that 
the models will be shown in several other 
cities after the exhibition in New York 
is closed. The sculptors who have sub- 
mitted models in this competition, critics 
and public have been invited to choose 
the three models which they like best. 
Mr. Marland has promised to be guided 
in his final choice by the result of this 
vote. 


The erection of a monument of this 
size is a serious matter. As we stated 
in our article last week, such a monu- 
ment can be either a credit or a dis- 
honor to Mr. Marland’s great idea. It 
is sincerely to be hoped that Mr. Mar- 
land will not be led either by a senti- 
mental public or prejudiced opinion into 
a choice that would result in an unworthy 
memorial. 


AMERICAN SCULPTURE 

Reprinted from Tur Art News of May 14, 1927 

“What's wrong with American Sculp- 
ture?” Mr. Clyde H. Burroughs in The 
Detroit Saturday Night of May 7th asks 
the question. That something is wrong 
Mr. Burroughs feels sure. “It doesn’t 
seem to be getting anywhere.” 

However, after one has read the whole 
of Mr. Burroughs’ article, no reason for 





American sculpture to get anywhere ap- 
pears. Rather the 
sculptors must eat and must, 
If 
art, particularly of the sculptor’s art, has 
prompted them to vote on the Pioneer 





contrary. For even| 


therefore, 


find patronage. those whose love of | 





Woman are representative of the patrons 
on whom the artist must rely there is 
no need to pursue further the reasons 
for the great dearth of creditable sculp- 
ture in America. 


In Mr. Burroughs’ first paragraph he| 
records the vote in Detroit. Perhaps 
readers of Tue Art News will remem- 
ber either the models or the illustrations 
from them in this paper. With these 
in mind the following extract from Mr. 
Burroughs’ article is enlightening. 


“Nearly 4,000 persons visited the 
‘Thirteenth Annual Exhibition of 
American Art’ and the ‘Models for a 
Monument to the Pioneer Woman’ at 





the Detroit Institute of Arts during the 
first week of the and the verdict, | 
judging from the comments heard in the | 
galleries, to most favorable, | 
particularly with reference to the paint- 
ings. 

“The models of 
Pioneer Woman 


show, 


seems be 


the memorial to the 
(which, after one brief 
week, took their departure to Buffalo on 
Thursday ), 


also created a great amount 


of interest, if one may judge by the| 

. , . | 
large number of ballots in which the 
visitors recorded their preferences. Bry- 


ant Baker, with his sweet young matron. 
intrepidly the leading an 
inspired youth with one hand and carry- 
ing a Bible in the other, ran away with 
the vote, receiving 1,158 ballots, twice as 
many competitor, John 
Gregory, with his dramatic group, show- 
ing a pioneer woman picking up the 
musket of her dead husband and shield- 
ing her infant under her arm, was second 
with 578 votes. F. Lynn Jenkins, whose 
composition resembles the Puritan maiden 
waving the Mayflower good-bye in 
George H. Boughton’s historical paint- 
ing, was a close competitor of Mr. Greg- 
ory, with 503 votes. Herman A. Mac- 
Neil’s sturdy matron, with an ax in one 
hand and carrying her baby on her arm, 
was fourth with 450 votes, and the rest of 
the vote was scattered among the eight 
other contributors.” 

It would appear, from an even casual 
examination of these figures, that the 
need for American sculpture to “get any- 
where” is not great. For we have had 
sculptures, many of them, whose work 
possessed the same merits as these pop- 
ular models. And why, in an _ ill-con- 
sidered search for novelty, should we 
forsake the traditions established by 
Joel T. Hart, Henry Kirke Brown, 
Charles Wetmore Story, Thomas Ball, J. 
Q. A. Ward and, most popular of all. 
John Rogers? The list is suggestive 
only; it could be increased almost in- 
definitely. 

Should we not be content? Few things 
since John Rogers’ day have equalled 
John Gregory’s “Pioneer Woman.” Evi- 
dently our tradition is secure and the 
descendants of those patrons of sculp- 
ture who filled their houses with what- 
nots and Rogers groups can still supply 
their craving for the beautiful with the 
work of living men. Could anything be 
wrong with such a condition? 

Certainly not. For, as everyone 
knows, the object of sculpture is to take 
up a given space—on the mantelpiece if 
it be small, in the garden or park if it 
be large. In the former case it may be 
cute, quaint, sweet or artistic: in the 
latter it may be any of these or, per- 
haps, ducky. And if it is some sort of 
public erection it must be grand, elevat- 
ing, imposing or majestic. Now of 
scultpure, that is to say of objects in 
metal and stone, which meets all these re- 
quirements, our production is enormous. 
The American demand is amply supplied 
and everybody should be satisfied. 

Why ask “What’s the matter?” We 
get what we bargain for in the name of 
sculpture. Why then complain because 


facing west, 


as his nearest 





of the suspicion, roused doubtless by 
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STUDY OF A SEATED YOUNG WOMAN” By MARY CASSATT 
No, rv of the Payson Thompson Collection to be sold at the American 
Art Association on January 12. 
radicals and sans oulattes, hae all this also remember that his library contains 
has nothing whatsoever to do with|copies of the earliest editions of those 
sculpture? Aren't these things “objects! masterpieces. The carvings of the tales 


in metal or stone, representative of Na- 


ture and made for no useful purpose?” 
Of course they are, nothing else, 


that’s “What's the matter.” 





MEDITATIONS FOR 


and 


| 


from Ovid may remind him of George 
Sandys, the Jacobean translator of that 
whose version was largely writ- 
had held 
Direct connection of 


poet, 


ten in Virginia, where he 


important office. 
the room with America may be impos- 


‘sible to trace; but within its walls al- 

AN AMERICAN COLLECTOR | most certainly some of the first  to- 

On the supposition that the owner|bacco was smoked, and very likely 

f The Grange, Broadhembury, Devon.| King James’ counterblast was read in 
has no longer any need for the beau-|it- The republican will be glad to re- 


tiful oak-panelled room of that house, 


the idea of its passing into the pos- 


session of someone who will care for 
it and feels that he has a_ need for 
it should go some way towards reliev- 
what lovers of the antique 
It 
that the indwelling spirit has now left 
it, left it 
event. Spiritually Crosby Hall is not 
what it was, though it is a pleasant 
building all the same; and so, no doubt, 
will the Broadhembury 
ever it is set up again. 


ing 
will 


many 


regard as a tragedy. is true 


and it would have in any 


room be where- 
That, at least, 
will be a better fate than partial re- 
construction in a museum, along with 
other of a_ similar 
kind; or piecemeal division among col- 
lections of bric-a-brac; or demolition 
and sale as firewood—all of which pos- 
sibilities were open to it, since the 
law rightly refuses to interfere between 
an owner, however modern, 
goods and chattels, however ancient. 
Allowing, then, that the spirit has 
departed, as it has departed from all 
the objects in South Kensington— 
Birch’s shopwindow and the rest—it 
may be asked what its future owner— 
supposing that he is scrupulous to set 
it up again as it is—has gained. Ac- 
cording to current standards he has 
gained a prize. .As an American he 
will naturally rejoice at being the pos- 
sessor of a chamber almost as old as 
European America, and contemporary 
with much that is part and parcel of 
his acquired and inherited belongings. 
He will remember that when the room 
was being built Shakespeare’s plays 
and the authorized version of the Bible. 
whose title page is not unlike a Jaco- 
yean chimney piece, were new. He will 


devitalized exhibits 





and his 





flect that Charles I lounged in the room, 
and, the 
the boast will have the merit of being 
as true in America as in England. He 
can speculate on other possible occu- 
pants—Parson Herrick not inconceiv- 
ably them—and, if the fluted 
vowels of the West of England have 


as room has been kept intact, 


among 


ever fallen on his ear, he will be able 
to conjure up something of the speech 
that was anciently heard in the room. 
With such of appreciation 
cannot be blamed if he takes the oppor- 


powers he 


tunity thus given him. So in a bygone 
age the 
the 
dom stopping to think of what he might 
So rifle the 
extinct and lay 
contents in museums. There 
to such disturbances 
and uprootings distasteful. The 
fashion for them, however, seems likely 
to persist until at least flying becomes 
so much the habitual form of locomo- 


travelling Englishman brought 


home treasures of a continent sel- 
stripping. 
tombs of 
out their 


those 


be now we 


dynasties, 
are whom 
are 


tion as to enable everybody to see 
everything in situ and to turn all places 
into museums with their owners as 


curators.—l'rom the London Times. 
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Conn., 


19, 1927 


New Britain, 
Monday, Dec. 
Tue Arr News, 
Dear Sirs: 

I see by this number you are still run- 
ning down the Academy. I am a buyer of 
pictures and also one who knows all art. 
I am wondering who your art critic is. I 
am guessing not an American. I enclose 
I think this is the 
reason the American public do not buy 


a picture by Matisse. 








art. They don’t know whom to believe 
and most of us do not care for such 
work as this in our homes. Yow are 
pee we En ev ta ry cal 


criticisms. 
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ruining sales for all decent art by your 
You make a byword of tech- 
nique and knowledge and bring in all 


| those who do ugly things and know little 


i the foundation of art. 
I can’t help writing, I am so disgusted. 
Yours truly, 


Mrs. E. H. Cooper 





New York, 
Dec. 10, 1927 


The Editor, THe Art News: 
Sir: 

I subscribed to THe Art News as | 
supposed its purpose was to truthfully 
report current events in the field of 
American art. 

I am not a member of the National 


Academy of Design, neither am I a con- 
tributor to the present exhibition, but like 
be- 


who appreciates the ex- 


any self respecting American who 


lieves in justice, 
cellence of the present Academy show, I 
cannot but resent your unjust review of 


this exhibition as well as your attitude 


towards an American institution whose 


integrity of purpose and high ideals are 
unquestioned. 


I am therefore instructing your sub- 


scription department to cease sending m2 


THe Art NEws. 


Very truly yours, 


J. WitiraAM Fospicx 


BOOKS AND MANUSCRIPTS 
LIFE 
DEGAS 
J. B. Manson 

The Studio, London, $17.50 


In the December 10 issue of THE Art 
News we condemned the too intimate 
anecdotal methods of Ambroise Vol- 
lard. 

Upon reading the Manson biography 
we feel an apology is owing the French 
man. If, by his use of “impertinent’ 
anecdote M. Vollard evokes not the 
man but his ghost, at least the ghost 
is Degas’. The picture Mr. Manson 
presents is neither the flesh nor spirit 
of the artist. And to compare his 
tepid tableau to the Vollard portrait is 
like comparing one of Degas’ portrait 
sketches to a Greuze jeune fille. For if 
the Vollard Degas is a caricature the 
Manson is a misrepresentation. 

Mr. Manson, who is Assistant Keeper 
of the National Gallery of British Art, 
persists throughout his thirty-six pages, 
in reviling Ingres, claiming that Degas’ 
first lease on life was in the sessions at 
the Cafe Guerbois where he first encoun- 
tered the Impressionists. Says Mr. Man- 
son: “Whole evenings were spent discuss- 
ing problems of art, settling affairs, dis- 
posing of academic reputations. One may 
be sure that the dictum of Ingres on 
which Degas had been brought up and 
which is still the basis of art school train- 
ing—‘Dessiner, peindre d’abord d’apres 
les Maitres avant d’aborder la nature’ had 
no favor in their eyes.” Says M. Vol- 
learn his 


THE AND WorK OF EDGAR 


lard: “How is a painter to 
metier, Monsieur Degas?” Degas: “He 
should copy the masters and _ re-copy 


them, and after he has given every evi- 
dence of being a good copyist, he might 
then reasonably be allowed to do a rad- 
ish, perhaps, from Nature. Why, Ingres 
* On another page Mr. Manson 
speaks of Degas’ “highly respectable en- 
vironment under the patronage of Papa 
Ingres.” Which is all the more strange as 
elsewhere he attributes to Degas a gift 
for design which “carried him much fur- 
ther than the other Impressfonists, who, 
with all their sensibility, with all their 
subtle perception of natural effects, © 
light and color, were so weak in the direc- 
tion of design, that their blows frequently 
lost half their strength.” 

This is no place to defend the draughts- 
manship of Ingres nor to discuss the 
weakness of design of the artist's greater 
contemporaries, at best a dubious thesis, 
but one wonders to whom Mr. Manson 
attributes the Degas’ “gift for design” 
except to the same “cold, academic” 
Ingres. 

In estimating his idol Mr. Manson ex 
presses himself in no uncertain terms. 
Degas, as a sculptor, “proved himself @ 
master in this medium, achieving a T& 
markable degree of vitality, a quality 
extremely rare in sculpture and attaime 
by very few sculptors. “Of Degas’ 
freres,” he says, “. . . he talked wit 





(Continued on page 10) 
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EXHIBITIONS IN NEW YORK 








ARTHUR DOVE 
Intimate Gallery 
The best exhibition of paintings by Ar- 
thur Dove which we have seen is now 
open at the Intimate Gallery. In con- 
trast to former shows, almost all of these 
pictures are recent work and, a contrast 
even greater, are better than the earlier 
things. For a long time Dove appeared 
to stand still; to have shot his bolt and 
be content with repetition. He seems now 
to have come into a renaissance. 
The pictures—‘music things,” “Some- 
thing in Brown, Carmine and Blue,” “Just 
Painting” and the rest, are as abstract 


as their titles suggest. They cannot, 
therefore, be described in intelligible 
terms and must be seen. Incidentally, 


Dove is one of the very few abstraction- 
ists who are not literal. Too often “ab- 
stract painting” is merely an _ esoteric 
manner of stating obvious banalities. 
With Dove, although his point of de- 
parture may be a sewing machine or a 
tug boat, the result is much more impor- 
tant than the subject. Out of a Gershwin 
Rhapsody or an outboard motor he 
evolves a work of art. He has no concern 
with realism and even less with natural 
appearance. Something he sees suggests 
to him a fine design. He puts it down in 


color and line and the result is harmony 
and beauty. 





BERTRAM HARTMAN 
Montross Gallery 

Recent paintings in oil and watercolor 
by Bertram Hartman are now on view 
at the Montross Gallery. The exhibition 
will be open until December 31st. 

When Hartman exhibited _ before, 
about two years ago, we wrote that his 
training as a designer and decorator had 
evidently stood him in good stead. As 
we remember that exhibition the pictures 
we enjoyed most were those in which the 
relation to his earlier batiks was clearest. 
The supple, decorative line which distin- 
guished his textiles was put to good use 
in his paintings. 

Today Hartman has added the third 
dimension to his paintings. They are con- 
ceived in terms of volume and weight 
rather than line. Two years have added 
greatly, also, to his skill as a painter. 

The canvases are about equally divided, 
in subject, between the Connecticut land- 
scapes and Deer Island. Perhaps because 
we know more about Connecticut or per- 
haps because of our great admiration for 
Marin, we Connecticut _hill- 
sides and roadways most inviting. There 
are a few portraits and two interiors 
which prove Hartman’s versatility. The 
interiors, especially one called “Kitchen,” 
are among his best pictures. 


found the 





























DURAND-RUEL 


INC. 


PAINTINGS 














New York..... 
12 East 57th Street 


i Go ales 


37 Avenue De Friedland 





AMERICAN WATER 
COLORISTS 
Kraushaar Galleries 
exhibition of American 
water colorists at Kraushaar’s divides it- 


The current 


self into two camps—the true water col- 
orists and those who might quite as well 
confine their efforts to oil. Demuth, with 
two beautiful still lifes, sets a difficult 
standard for his confreres, but few of 
whom survive the test. The group of 
four by Zorach seemed to us among the 
finest of his water colors, especially the 
“Rainy Day” and “Sunrise, Northern 
Harbor.” With a full, flowing brush he 
has concentrated on those effects proper 
to his medium and so difficult to obtain in 
oil. Walkowitz, also, in his series of 
beach and park scenes, makes the swift, 
fluid notations of the natural water color- 
ist. Ernest Fiene’s still life of peonies 
and two landscapes by Henry Keller 
also have a genuine feeling for their 
medium. For the rest, Richard Lahey 
shows a group of French scenes, charm- 
ing in color, that could be transposed 
into oil without loss and Prender- 
gast weaves his tapestries with equal in- 
difference to medium. Schnakenberg’s 
hard linear equality, often interesting in 
his paintings, does not add to the value 
of his present exhibit. Other artists in- 
cluded in the show are Gifford Beal, Rey- 
nolds Beal, Carl Broemel, Charles Lay, 
Howard Patterson and Frank Wilcox. 
Marin is among those missing. 





OLD MASTERS 
Ehrich Galleries 


Examples of eight Italian artists and 
one Fleming make up the Christmas ex- 
hibition at the Ehrich Galleries. The 
latter is Joost Van Cleef, called “mad” 
Cleef. In the “Adoration” which repre- 
sents him in the present exhibition there 
is little to warrant the epithet. Italian in 
color and composition the nationality of 
the artist is written in every line of the 
blond Virgin’s broad-browed face and in 
the ugly little child. 

The earliest of the Italian pieces are 
the “Madonna and Child with Saints” of 
Giovanni de Biondi and the “Madonna 
and Child with Saints Francis of Assisi 
and Sebastian” of Pier Francesco Fioren- 
tino. The De Biondi panel is quite primi- 
tive in treatment and the rich reds of the 
robes are set off by the gold background 
and the fine old frame, in the arch of 
which is represented the Annunciation. 
The panel attributed to Pier Francesco 
Fiorentino is more modeled and both Ma- 
donna and Child are typical of the artist 
in their harsh, sallow severity. The fig- 
ure of St. Sebastian is very lovely and 
were it not for the autograph arrow we 
would have taken him to be a red-robed 
choir boy instead of a martyred saint. 

Two paintings showing the influence 
of Leonardo are the Madonnas of Marco 
d’Oggione and Bernardini del Conti. Es- 
pecially in the del Conti do the sensuous, 
contemplative Mary of the latter, whose 
lips are lifted in a faint, Leonardo smile, 
the Child, posed after the Child in the 
Madonna of the Rocks, the old, toothless 
Saint modelled from one of the innumer- 
able grotesques, recall the master, as do 
the ivory flesh tints. The archaic handling 
of the hair, the hard outlines and the 
dull composition are all evidences of a 
less inspired hand. 

Another artist coming under the Leo- 
nardo influence is Ambrogio Stefani da 
Fossano, called Borgognone, but the 
“Resurrection” attributed to him in the 
present exhibition is more in the cold, 
classic style of Mantegna. Very indi- 
vidual and beautiful is this excellent ar- 
tist’s interpretation of the risen Christ 
who, holding aloft a banner, steps from 
his marble tomb. The color scheme is 





ivory and blue, the pallor of the emaciated 





body and the sculpturesque folds of the 
drapery are in beautiful contrast to the 
soft blue of the background. In its ab- 
sence of intense feeling the head of the 
Christ is also more in the Mantegna than 
Leonardo manner. 

Of the Venetian school are the Christ 
in the Garden attributed to Veronese and 
the Madonna and Child of Niccola Ron- 
dinella. Rondinella, who is described by 
Vasari as Giovanni Bellini’s most indus- 
trious pupil, has here aped his master 
even to the signature “Joannes Bellinus.” 
The piece has all the Bellini sweetness 
with none of the Bellini strength. The 
face of the uninspired Mary is exactly 
like that of the artist’s Virgin and Child 
with Saints in the Ravenna Gallery but 
in no way compares with this work nor 
with the beautiful head of a boy in the 
Dorchester House collection. 

For those to whom the unrepressed 
emotions of the Eclectics are not painful 
the beautifully painted rose and blue 
draperies of the Carlo Dolci “Mater 
Dolorosa” should appeal. 





FLORENCE CHRISTENSEN 
ADELAIDE BAKER 
MARIAN MACINTOSH 
Ainslie Galleries 


Of the three women artists now ex- 
hibiting at Ainslie’s, Miss Florence Chris- 
tensen is by far the most interesting. 
Her foreword with its final italicized 
slogan, “My aim is individualism,” is 
scareely a happy preparation for the 
critic, and makes the well composed nudes 
a pleasant surprise. Miss Christensen’s 





figures, usually painted in low key, have 
the comparatively rare quality of imag- 
inative suggestion. In all of them, the 
figure is handled with that freedom 
which comes after technical mastery, 
while texture, form and composition are 
animated by a personal emotion which 
vindicates the none too well stated claims 
of the artist’s foreword. Of the series 
on view, “Entering the Bath” and “Girl 
with Pearls” seemed to us the most suc- 


cessful. The landscapes, done frequently 
in pointilliste technique, are attractive 
and competent but lack the personal emo- 
tion of the nudes. 

In another room, Adelaide Baker shows 
a series of seascapes, some Provincetown 
subjects that are picturesque and pleasant 
in color and several handsome batiks. In 
her sea pieces, Miss Baker is most spir- 
ited and her feeling for pattern, so 
marked in the batiks, conventionalizes the 
breaking crests of the waves into an al- 
most Chinese design. The most elaborate 
of the batik hangings, an “Oriental Court 
Scene,” is extremely decorative in color 
and design while another hanging, “South 
American Pheasants,” again shows a 
happy choice of subject. 

The third exhibitor, Marian MacIntosh, 
has painted landscapes in the West of 
Ireland, the coast of Maine and the 
Basque Country. On the whole, the sim- 
ple country of Ireland is a happier field 
for Miss MacIntosh than the alluring 
land of the Basque. In the latter, love 
of the scene has led to the inclusion of 
much extraneous material and the conse- 
quent overloading of the canvases with 


(Continued on page 10) 
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irrelevant detail. In the Irish series, 
“Nightfall, Lenane,” with its iridescent 
color, the pale greens and grays of 


“Sheepfold” and the attractive composi- 
tion of “A Court of Inquiry” finds Miss 
MacIntosh at her best. 


GERTRUDE TIEMER 
GEORGIAN KLITGAARD 
CAROLINE SPEARE 
ROHLAND 
Whitney Studio Club 
Of the current exhibitors at the Whit 
Studio Club, Miss Gertrude Tiemer 








| has the advantage both quantitatively and 


| 
| 


qualitatively. Her feeling for color is 
delicately personal and her textures, espe 
cially in the still lifes, are often ex 


quisite. “Morning Fruit,” done in a hat 
mony of pale greens and lavenders, es 
capes neurasthenia by its solidity of form 
No. 8, another still life, has simplicity of 
pattern and nice realizations of form and 
texture. Several portraits are included i 
the exhibition, all of them decorative an‘ 
charming in color, although one of them 
reveals a little much Botticelli. A 
figure subject, entitled “Labor,” shows 
that Miss Tiemer talent 
mural design. 

A second exhibitor, Miss Georgina 
Klitgaard has in her landscapes a certain 
richness of pattern and personal color that 
make them very attractive. Her Still 
Life is harmonious but a trifle academic 
“Carousel” captures lively movement 
without effort and as usual the color is 
pleasant. A water-color of iris 1s 
interesting. 


too 


has some for 


also 


Caroline Speare Rohland exhibits but 
three paintings, two of New Orleans, one 
of a Cocoanut Grove in Porto Rico. She 
has, in so far as these paintings are typi 
cal, an energetic line, nice color and a 
feeling for place. The Cocoanut Grove 
especially, has rich patterns of form and 
color. 
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MERTON CLIVETTE 
New Gallery 

Heralded by Mr. Hellman’s flambouy- 
ant manifesto a second exhibition of the 
works of Merton Clivette has been in- 
augurated at the New Gallery. 

As in the former exhibition the largest 
and most arresting canvas concerns horses 
in action. This time the rider and rider- 
less steeds charge past the spectator in 
profile instead of of confronting him 
head-on as in “Outriding the Blizzard.” 
But the violently dynamic effect is the 


same. Paint is applied in the same huge, 
hurried sweeps and in “The Pony Ex 
press” the very autograph takes on a 


velocity in keeping with the animals wh« 


hurl themselves through  wind-swept 
space. 

In the smaller canvases the artist has 
wisely reduced the momentum. Action 


still seethes in the medium size birds-of 
prey pieces but in many of the small fish 
and seascape studies the slightly out-of 
breath observer has an opportunity to re 


cover from the anhelation produced by 
the “Pony Express” and “Fighting Fis! 
Hawks.” Here we find smoother, less 


Garguantuan brush work. The waters in 
habited by these gaudy marine fauna have 
in aquarium calm, the becalmed little sea 
are far from the hurricane coun 
try of the artist's wild and woolly youth 


scapes 


In this day when much concern is 
evinced in antecedents and early back 
grounds Mr. Clivette offers material for 
much biographical blurbing. This sep 
tuagenarian ex-Pony express man and 
magician, in whose unvaricose veins i 
mixed the blood of American Indians 
ind German aristocrats, outrivals the 


Australian sheep-herders and = graduat 
sign-painters whose colorful careers have 
made recent front-page features 

OPPORTUNITY GALLERY 

Third Exhibition 

The third exhibition of the Opportunity 
Gallery consists of examples of present 
day art selected Miss Georgia 
O'Keeffe. The majority is of the experi 
mental variety which should never have 
left its mother’s nice, warm work-shop 
for the cold, cruel world. 

A large proportion consists of small 
watercolors which run the gamut from 
Mr. Leslie Powell’s well organized “Win 


by 


dow View” to the “Green and Coquet 
tish” of Miss Betty Angel. Miss Angel 
has a “now we are six” naiveté which we 


find as unpleasant in paint as in literature 
We are averse to condemning pictures on 
the score of captions but “Three Little 
Kittens” and “More than Green” are 
quite as silly as they sound 

Among the larger pieces are four ex- 
periments by Frances O’Brien, in which 
new angles are attempted by dissymetrical 
frames and two still-lifes of unpleasant 
pigmentation by Miss Hilda Abel 

On the slim credit side are two interest- 
ing self-portraits by Miss Gela Forster, a 
skilful lithograph by Louis G. Ferstadt 
and two decorative nieces by Miss Geor 
gia Englehard. Contrasted with the 
strained cruditv of many of their neigh 
bors “White Horses” and “Yellow Lily” 
are distinguished by their cool color and 
calm composition. The. artist handles 
paint in a moist, fresco-like manner which 
acts as balm to an aggravated eye. 

Some time ago we said of ultra 
conservative exhibition that it was the 
kind which bred radicals over night. The 
third exhibition of the Opportunity Gal- 
lery tends to reverse the procedure. 


an 
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BOOKS AND MANUSCRIPTS 


(Continued from page 8) 


Monet and Renoir he 


3ut if M. Vollard 


Cézanne, but with 
had no sympathy.” 
may be believed, Degas stated (re the 
mooted question of out-door painting) 
“Renoir is a law unto himself. He can do 
anything he likes.” Of “La Repetition” 
Mr. Manson asks, “Where can you find 
a simpler or more satisfying design—even 
if you go back to Giotto?” And “until 
Degas’ experiments in pastel the painting 
of the nude had been a_ conventional 
thing.” 





It is difficult to see just what function 
is served by the Studio publication, unless 
its beautiful pink binding tempts that 
mysterious stranger—the buyer of hand- 
some table books. With the exception of 
the color prints, the work of Paul La- 
fond, published in 1918, is in every way 
more authoritative and satisfactory. Why 
not an English translation of this instead 
of the present expensive opus? 

And again, in closing, we tender our 
apologies to M. Vollard. All criticism jis 
necessarily relative. If the Vollard bro- 
chure lacks the thoroughness of the La 
fond study and the spiritual beauty of the 
George Moore essay, if some of the anec- 
dotes are ill-chosen and the entire treatise 
inadequate it is still quick with life. And 
that is more than we can say for the 
sadly devitalized Degas of Mr. Manson. 


GALLERY NOTES 


Jacob Dooyewaard, the Dutch painter 
has arrived in New York for an exhibi- 
tion of his work to be held at the Milch 
Galleries December 29th to January 14th. 
Though this is Mr. Dooyewaard’s first 
exhibition in America, his work is not 
unknown here, having been shown for the 
past five years in the Carnegie Inter- 
national Exhibition. The present show 
will include figure paintings, still life, and 
interiors. 


An exhibition of portrait drawings in 
pastel by Hilda Grossman will be held at 
the Ferargil Galleries January 3rd to 
l4th. This is Miss Grossman's first ex- 
hibition, 

An exhibition of Miniatures by mem- 
bers of the American Society of Minia- 
ture Painters will be held at the Grand 
Central Art Galleries January 3rd to 14th. 





The Ferargil Galleries on January 3rd 
will open the first exhibition of the paint- 


ings of Lauren Ford, young American 
artist and daughter of Simeon Ford, the 
noted editor. The exhibition will con- 


tinue until January 21st. 

The opening at the Macbeth Gallery 
January 3rd of an exhibition of the 
latest series of landscapes by Jonas Lie 
will mark the beginning of a new period 
in the artist’s career. There will be fif- 
teen paintings in the exhibition. Most of 
them were painted in Maine, where Mr. 
Lie spent the past Spring and Summer. 


The exhibition will continue until Jan- 
uary 21st. 
Mr. C. T. Loo, of 559 Fifth Avenue, 


will arrive in this country on January 3rd. 
Mr. Loo has spent several months in 
China. 


BOSTON 

Paintings by Dr. Denman W. Ross fi'l 
the two galleries at the Fogg Art Mu- 
seum devoted to temporary exhibitions. 
Figure studies and portraits predominate 
with a considerable number of still life 
and landscape paintings affording diver- 
sity in a large exhibition, eighty-six can- 
vases in all being on view. 

Two artists who are holding their first 
exhibitions are Susan Gilchrist Sykes and 
Donald B. Barton, who are individual 
exhibitors at the Casson Galleries. Mrs. 
Sykes shows a group of landscapes and 
marines in oil made at Rockport and 
along the coast of Cornwall. The sub- 
jects include “Evening, St. Ives,” “Fish- 
ing Dories,” “Guinea “In Port, 
Gloucester,” and two studies of Rockport 
industries. Mr. Barton paints in broad 
free washes and his pictures on the whole 
have an engaging freshness. “Near the 
Rialto, Venice,’ and “Ponte Vecchio, 
Venice,” are two of the most effective 
of his pictures. 


30ats,” 


* x 

At the Print Shop are colored litho- 
graphs, graphical portrayals of town life 
and architecture of a highly pictorial 
past, by T. Shotter Boys, 1803-47. There 
are some charming studies of Paris and 
London. The Strand, Piccadilly, detail of 
he Cathedral of Notre Dame are some of 
the subjects. 
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Saturday, December 24, 1927 





GALLERY OPENS 
ON PARK AVENUE 





\ new art gallery has been opened dur- 


‘ng the past month, at 277 Park Avenue 


and for the inaugural exhibition, a num- 


ber of Robert Chanler’s screens is on 
view. 

The Park Avenue Galleries, as the new 
establishment is called, will be concerned 
primarily with the decorative arts. It is 
the ambition of those in charge to estab 
lish an informal atmosphere where furnj 
lighting fixtures and objets 


{ure, fabrics, 





d'art may be seen almost as they might in| 
a well appointed home. 

To this end there has been discarded | 
any attempt at period furnishing. French 


the XVIIth XVIIIth 


centuries, pieces from the Italian renais 


furniture of and 


sance, are combined with the most recent 
products of modern French and American 
cabinet makers. 

It is possible to appreciate the screens 
and really to see them to better advantage 
than in the usual exhibition. By placing 
them in groups which simulate rooms the 
adaptability of the screens to interior dec 
oration is immediately made apparent. 
the finest 


suggestive ot 


One of screens is a large 
“Tiger,” Blake, in which 
golden beasts leap across a silver back 
ground. There are also two beautiful 
screens in Chinese lacquer, one heraldic 
in treatment, the other recalling Hogarth, 
as well as the more familiar marines and 
flowers. 


WHISTLER ETCHINGS 
FOR NEW HAVEN 


NEW HAVEN, Dec. 17.—Yale Uni- 
versity today announced that it had re 
ceived a gift of fifteen Whistler etchings 
with which to establish the Frederic 
George Achelis Memorial Collection, in 
honor of Frederic George Achelis, Yale 
1907, of Greenwich, Conn., and New 
York, who died in September, 1926. This 
gift is made to Yale by “A lover of 
Prints in recognition of the man whose 
gift during his lifetime is the foundatio1 


of Yale’s Print Collection.” The gif 
here reterred to by the donor consists of 
an extensive collection of Rembrandt 
etchings and Durer engravings which 
Mr. Achelis gave the University severa 
months before his death, in memory o 
his father, the late Fritz Achelis, who 
gathered the prints in his lifetime. 

Dean Everett V. Meeks, of the Yale 
School of the Fine Arts, in describing 
the Whistler etchings given to Yale, said: 

“All of the Whistlers, like the Durer 


engravings and the Rembrandt etchings 
composing the Fritz Achelis Collection 
are of unusual quality of impression 
They are prints that have been known by 
a small group of collectors and dealers 
on both sides of the Atlantic for a long 
time. 

“The Whistlers include the familiar 
‘Kitchen’ and ‘Lime Burner,’ a rare inter- 
mediate proof of the ‘Portrait of Bec 
quet,’ from the Burritt Collection, and a 
number of the ‘Twelve’ and ‘Twenty-six’ 
etchings of Venice. The ‘Nocturne: Pal- 
aces, from the Theobald Collection, is 
an especially noteworthy proof. The 
‘Garden’ from the ‘Twenty-six Etchings’ 
came from the Windsur Castle Collection 
which was sold in 1906 at the peak of the 
then supposed great Whistler ‘boom.’ It 
will be remembered that Mr. Freer of 
Detroit purchased at that time the famous 








DAVES. TORNERE 6G 


39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 
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This excellent example from the hand of 
Museums by The Gallery of P. Jackson 
Oil on Panel 24 by 19 inches 


‘Jubilee set’ which Whistler gave to 
Queen Victoria and which is now in the| 
Freer Museum in Washington. The 
Whistler prints as well as the Durer and 
Rembrandts will be exhibited at the in- 
auguration of the new Art Museum some 
time next fall.” 

These art objects are to be used in the 
Yale Museum for the purpose of in- 
structing not only creative artists, but 
students interested in the history of art 
and in aesthetics. 

“The art of the Renaissance and of the 
present day can be illustrated by etchings, 
woodcuts and engravings more adequately 
and at less expense than by any other 
means,’ Dean Meeks said. ‘Whistler 
thought as highly of his etchings as he 
did of his paintings, and his genius can 
be studied as well from the plates that he 
himself printed as from his more formal 
oil compositions, many of which have 
badly faded in the past twenty-five years. 








Paradoxical as it may seem, paper and 
ink are more durable than canvas and 
paint.” 

Frederic George Achelis, in whose 


memory this gift is made to Yale, was 
president of the American Hard Rubber 
Company of New York City, at the time 
of his death. While at Yale he was a 
member of the University Glee CtTub, 
Delta Kappa Epsilon and the Elihu Club. 
His gift to Yale in 1925, in memory of 
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FREDERICK KEPPEL 
& CO. 


On Exhibition 


| CONTEMPORARY 
| ETCHINGS 


16 East 57TH STREET | 

















Titian is now being offered to American 
Higgs. It is certified by Dr. Gronau 


From the Humphrey Ward Collection 


ADVT 


his father, contained many rare and val 
uable Rembrandt items, among them 
Rembrandt's “Hundred Guilder Print,” 
his portrait of Clement de Jonghe, the 
celebrated “Three Trees,” and many 
others. Notable Ditirer prints include a 
very fine impression of “The Knight, 
Death, and the Devil,” the “Melancholia,” 
the “Little Passion,” series complete, “St. 


Jerome in the Cell,” and “Adam and 
Eve.” The Fritz Achelis Memorial Col- 
lection is composed of fifty-one Rem- 


brandts and eighty-four Durers. 


ST. LOUIS 


There is an interesting sculpture ex 
hibit now on view at the Newhouse gal 
lery, along with the paintings of Albert 
Humphrey, a newcomer to St. Louis. His 
comprehensive exhibition will remain here 
throughout the month of December. 
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MODERN 
AMERICANS 


Offering a group of artists 
whose talent has firmly es- 
tablished America among 
the leaders of the world in 
modern art. These artists 
versatility will more than 
meet your approval. 
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Portrait by Joos van Cleve 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 
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FRENCH & COMPANY 
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ANTIQUE TAPESTRIES 
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FURNITURE 
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ALEXANDER ARCHIPENKO 
ECOLE @’ART 16 West 61st St. 


~ New York City 

Sculpture  Painttng Drawing 
Mosaic Ceramic 

The school has a commercial department 

for the manufacture and sale of deco- 

rative works in Mosaic and Ceramic, 

executed from the students’ designs. 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 












































OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ow 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


os 
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THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 



































“LADY FANSHAWE” 
by Sir Peter Lely 


724 Fifth Avenue 
NEW YORK 


262 Auditorium Hotel 





484 N., Kingshi 
ST. LOUIS 


2717 West 7th Street 
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1 515—Set of 19 Queen Anne mahogany dining art of the bargeman. Th s 
chairs, English, early XVIIIth century ; 
ae 


. Bowted 656 | boat, like the Sypsy’s Caravan, has from 
time immemorial been adorned With 

VEITCH ORIENTALIA crude, but exceedingly decorative Pat- 
Anderson Galleries The Veitch collection of ternings In gay colors, and these have 


Chinese porcelains, jades, bronzes, etc., from | undoubtedly been the unacknowledged 
the earmingham Museum and the late owner’s source of a Breat deal o 

residence, “dnam House Dudley, Worcester. “ a ard a if - 
shire, England, Was sold on December 15,/ Work in regard to Paintec turniture 
16 and 17. bringing a Brand to al of $67. other media. ut as less and less t 
a3. 50. Important items and their purchasers fic is done by means of bh; 
OO ° . . . - 

| 39 Pair of globular eggshell lamp Shades, Tao/|a likelihood that this form of orna 
Kuan; Mr. H. W. C 5 

) P; 















? ament, 
: . Converse p4 the source of which may Probably be 
| 4 FF inde eggshel] lampshades ; Mr. sip traced to very Primitive stages in our 
| 60- Pair of dogs Foo, K’ang Hsi: Mr. R. C. evolution, May die out, and to counteract 
"aine rug is begs ¥ es 550 | this. Mrs. Eric Kennington, the wife of 
7: air of white twin bea ers, ung eng ; oe : wy a fi 
|» Mr. F. N. Ressitn 450/ the sculptor who is responsible for One 
| 81 Large pear-shaped vase, Ch’ien Lung; Mrs. of the most Striking and 
| | ; Osborne 


moving of our 
War Memorials, is holding an exhibition 
of bargee handicraft at the Marylebone 
Court House, so that a market may be 
opened for their wares. The work, 
which has never abandoned its traditional] 
ines, is far more specialized than the 
lay person has any idea of, and bears in 
each district marks which distinguish it 


if ' 
96 Mirror-black bottle, K’ ang Hsi; Mr. 7... 
Carrington 
| 113—Tali famille rose vase, 
i Converse 
209—Soft paste rouge box, Ch’ien Lung; 
Yamanaka & Co ; . 410 
| 210—Small vase splashed with “pigeon’s blood, 
|  K’ang Hsi; Mr. D. J, Jefferson 1,025 
211—Small pear-shaped vase of €xceptional 
| form, K’ang Hsi; Mr. H. W. Converse 450 
| 221 Sang-de-boeuf vase with dragon handles, 
Pr. G 


500 
Ch’ ien Lung; Mr. 





trom the Output of any other locality, 
uk J Msi; ~ oe “cierneton. Fag Consequently, although its range is a re. 
i? Manat en 550 | stricted one, it speaks in every case of 
| 235 Circula Ting Mao Shallow bowl, Sung; the little clan trom which it emanated 
Mr. H. A. i. Jaehne .. 525 . a a“ 
237—Pair ot powder-blue ginger jars, K’ang 
Hsi; Mr. ie Roberts 


| 247— Blue and white beaker, K’ ang Hsi; Mr. 
Pg] efferson +0. Ga§ 
352—A »ple-green vase, early K’ang Hsi; Mr. 

Lee Vis Ching 1,300 
360—Pair of apple-green crackled vases, Ming; 

Mr. Lee Van Ching : 1,750 
365——Small Chun Yao vase, Sung; Yamanaka 


o 2,000 
368 Lang Yao Sang-de-boeut vase, K’ang Hsi; 
Parish-Watson Co 10,000 
369—Small Lang Yao Sang-de-boeuf urn, K’ang 
Isi; Yamanaka & Co 1,250 
370—Secribe’s ink bottle With crushed-straw- 
berry g aze, K’ang Hsi; Dr. G. Frank Mul. 
ler, agent .. . 1,100 
389—Pair of rhinoceros horns, K ang Hsi; Miss 
Counihan agent 


I wrote last week of 
wall treatment Ziven to the 
Refreshment Room by 
ls is but a single inst 
well-timed movement to Rive the young 
art student a chance of showing his met- 
tle. Soon we Shall be able to leave to 
Posterity as large and as interesting a 
€Bacy of frescoes as did the Florentines 
of the era of Benozzo Gozzoli, for quite 
a number of Magnates with large houses, 
whose walls Provide a fitting area for 
decoration of the Sort, have Offered them 

eee: of late for treatment. Mr. Samuel Cour- 
tauld, for example, has given Over two 

LONDON rooms in his Portman Square house to 


: : ; : , le young painter, John Armstrong, who 
__ Very Steadily the influence of the Brit- [has taken circus themes for his subject, 
ish Antique Dealers Association IS mak- ~ 


the admirable 

ate Gallery 
Rex Whistler. 
ance in a very 


| LANG YAO SANG-DE-BOEUF 
VASE, K’ANG HSI, 17 INCHES 
| Vo. 368 of the Veitch Sale at the Ander- 
| son Galleries. December 15, 16, i, Vite 
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234 East 59th St., New York 
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UNUSUAL SALE 


Great Reduction in Prices 
on 


Reproductions and Genuine Antique 
Hand Carved Painting Frames 


Large assortment of sizes in all periods 


eo@ 





“The Frame can sell The Picture” 
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— and in div € house is a fine example of Adam 
ing itself felt in the land in Givers architecture, and the artist has not hesi- 
ways. It latest achievement is the “free. tated to make . 

ing” into New Zeala 


the Sale, 


| vase brought $10,000, the high price of 
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. : use of an Adam door as 
nd of antique PIc- | 5 background for an illusionist Perspec- 
tures, etc., capable of claiming to their tive Painting of Steps, down Which an 
Credit over a century of age. This has 
PETERS AMERICANA 


only come about after a lengthy 
gle, which has been wel 






acrobat makes his descent. A 


strug- ceiling in the characteristic XVII 


domed 
1 worth Waging. 


American Art Association The 
lection of Mr. Fred 










cen- 
5 : tury style, makes an ideal setting for a 
J. Peters, including fur.| 50 far, New Zealand has not figured Painting of more acrobats Performing 
niture, Lowestoft. Staffordshire, Slassware | to any great extent among the buyers aerial flights. Such 

and ship models was Sold on December 14, of works of art of this kind, but it is |,: 

bringing 4 gTand total of $30,702 Im- 

Portant items and their 









forms of decora- 
tion are, as always only for those pos- 


sessed of houses Spacious enough for 
them to Care to devote a small portion 







quite Possible that With the 
facilities the influx of 
on a new impetus. 


142—TLate XVIIIth ce 
Myron Holmes - 


| 228- Low Book, 
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to artistic flights of fancy, lese do 
t journal x k x not accord with all moods or tempera- 
of a whaling Voyage ©n board the “Calloa” ments 
M ron Hopsttord Py Capt. J. A. Norton ; The Canadian National War Memo- ee ¢ 
y e 550 ial hich ; be; 1 i | 
245 Early American Marine Painting of Packet ria » WwW uch is now cing Prepared in the ‘ . , 
ship “St John”; William R. Tally 325 | Kentish village of Farnborough, should Meanwhile. some interesting _ Tudor 
251. Carved and Painted clipper ship model; POssess a unity of its peculiar Own, tor rescoes have been brought to light at 
* &. Moran, agent 220 | on it are engaged no less than eight | Oxford behind the Paneling of What in 
| 261 Painted nood, - + of English tea -. members of the Same family, Seven | * hakespeare’s day Was an old inn—mayb« 
per, ile eer”; F een 2 I Pag yale me i 
arr te rothers ; “., Sister, by name, Marsh, 
274 Scale model of a topsail Sloop; W. A - others and a caer, cape: : 
Anderson 
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| 358 Lowestof 




























Stayed when he 
bronze work, Por- | stood as Sodfather to the son of his 
t punchbowl, “Musics Amateurs | traiture. Painting, are all numbered | friend, Davenant. at Carfax Church. [Ty 
at Cambridge,” after original painting by |among the group’s activities, so that the | removing the Paneling jn order that the 
Thomas Orde, 1770; John E. Harlow 350 entire work, from the initial design to | room might 

359 Ibid ; John E. Harlow 350 

508—Set of 8 } 





€ Prepared as a workroom 
the final Casting wil] be carried out un-/ for the tailor’s shop now Installed there, 
Tepplewhite carved der a single body. Ie 3 


\ 1S Computed that | wal Paintings jn a splendid State of 
the memorial, which is t 
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511—Set of g American Chippendale carved ma. Symbolical figures, will be ready some | XVth century Script, There appears to 
hogany ladder-back wate; C. Ande time in 1932 From such close associa- 
~o CL ere iednedl 1,840 . ° 
514 Mahogany th 








have been an attempt in the XVIth cen- 
tury to obliterate Certain parts of the 
Painting, for the initials, “IT. H. §.” over 
the fireplace are only now faintly dis- 
cernible beneath a design in brighter col- 
oring, 
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ree-part table, English, late 
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tion between the various Participants 
3 - Halsey 400 


should surely proceed something jn the 
medieval and guild spirit. 
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LONDON 
(Continued from page 12) 


members of various religious creeds. The 
decision is to be deplored since the de- 
sign is forceful and should make excel- 
lent propaganda. 
Here is news of the Galleries: 
The Greatorex Gallery, Grafton St., W. 
Philip Rickman whose watercolors of 
Game Birds have been shown here on 
other occasions, has this time accom- 
plished what one would have imagined 
to be beyond the bounds of possibility— 
he has excelled himself in the meticulous 
and detailed representation of plumage, 
iridescent and dull, flamboyant and deli- 
cate. But Mr. Rickman has more than 
one string to his artistic bow. He knows 
that such side-lines are not enough. He 
must add to such dexterity the ability to 
depict his birds in relation to their sur- 
roundings—in fine, to make a picture of 
them in its widest sense. The task of 
creating an appeal both to the sportsman 
and the art-lover is not an easy one 
but this artist has gone a very long way 
along the road to solving it. 
x * x 
The Abbey Gallery, Victoria Street, S.W. 
Eileen Soper, a young artist who has 
only just attained her majority, believes 
in painting what she thoroughly under- 
stands. She has taken as subject for 
her etchings, children at play and she 
could have taken no other that would 
have afforded her such excellent oppor- 
tunity of showing her talent for por- 
traying the charm, the lithe movement, 
the gaiety of youth. The sheer accom- 
plishment betrayed in her work is quite 
remarkable in one so youthful herself. 
x Ok Ok 
The Fine y {rt Soctety, New Bond Si... W. 
Mr. Charles Simpson's “Famous York- 
shire Hunts,” break new ground among 
sporting compositions, for although they 
pay due attention to the “points” of the 
hunters and the hunted, they introduce, in 
their respect for color and atmosphere, 
a note that is seldom sounded in this con- 
nection. The sporting pictures of the 
past, though they are now rapidly rising 
in popular estimation, succeed for the 
most part by a certain naiveté and en- 
thusiasm for their subject. The modern 
sporting picture, as interpreted by Mr. 
Simpson, comes under an entirely differ- 
ent category. 
x * x 
Redfern Gallery, Old Bond Street, W. 
Here the Society of Wood Engravers 
is holding a show, and much original and 
interesting work is included in it. The 
technique suits itself peculiarly well to 
the simplified and rather angular style 
of Eric Gill, who seems particularly at 
ease in it, using his contrasting spaces 
of black and white in truly sculptural 
fashion. Lucien Pisarro and Gwendolen 
Raverat are other members of the society 
who understand to a nicety the inherent 
principles of this particular craft— 
be GS. 


BALTIMORE 


Art home on 
Pleasant street the exhibition of 
paintings, drawings and_ sculpture 
Maurice Stern is nearly at an end. 

In the present show one can appreciate 
the good drawing and composition in 
curves in the standing Indian figure, th: 
swing of the shoulder, the arms and the 
head. His “Indian Dreamer” also is de 
serving of attention, as are the “Village 
Arch” and the “Two Bali Women,” “The 
Javanese Dancer” and “Pink Tulips,” the 
last three as very characteristic. 


At the East 
the 


of 


Friends of 


2 @ 


Mrs. Florence H. Austrian is direc: 
and forceful in most of her painting, and 
there are honesty and soundness in her 
approaches to her subjects. She is at her 
best in her street scenes. At the Mary- 
land Institute, where a number of her 
Pictures are on view, one may see the 
vigorous “Baltimore Skyline” that has 
been praised before, and a piece called 
Evening” that is extremely good. 

i Rtrinc:orenecrepeneememiens 
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OPPORTUNITY GALLERY 


| 65 EAST 56th STREET 

| Third Exhibition of Modern Art 
December 16th to January 12th 
Selected by Georgia O'Keeffe 




















Internationaal Antiquariaat 
| _ (Menno Hertzberger) 
Book nee! 364, Amsterdam (Holland) 
bane. § Old and Modern.—Incunabula, Manu- 
i Bibliography, Printing, Fine Arts, 
| ral Fes: Literature, Books on Vellum, Natu- 
Leal aryoty: Judaica and Hebraica, Old Medi- 
and Botanical Books, Cartography, As-| 


tror , 3 
and sen; etc. Separate catalogues issued 
SMG sent on Application. 


| 
| 
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“TURKESTAN” 





By HOVSEP PUSHMAN 


Recently sold by the Grand Central Art Galleries to a prominent 


New York collector. 


LAUREL, MISS. 

A collection of twenty-three 
colors by Alice Ravenel Huger Smith of 
Charleston, South Carolina, is being 
shown during December at the art gal- 
lery of Eastman Memorial Foundation, 
Laurel, Mississippi. These watercolors 
include scenes of Charleston, South Caro- 


| 
| 


lina, and examples of Miss Smith’s work | 


in Quebec during the past summer. 
The most recent acquisition to the per- 


manent collection of Eastman Memorial 
Foundation is “Passing Summer” by 
Gerald Leake. 





SPRINGFIELD, MASS. 


In the new gallery of The Flint & | 


Brickett Company, Springfield, Mass., | 
was held an exhibition of American 
paintings. The exhibit which opened 
November 8th, and continued for ten 
days was under the auspices of The 


Junior League of Springfield, and was 
largely attended. The paintings shown 
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MONTREAL 


The forty-ninth exhibition of the 
Royal Canadian Academy of Arts is be- 
ing held in the galleries of the Mon- 


'treal Arts Association, and includes 353 
exhibits. In general effect of color the 
walls may be said to present a cheer- 
ful aspect to which some of the credit 
may be given to the younger painters 
who are the exponents of modernism 
and ultra-modernism. Several of this 


school—belonging to Toronto—who are 
known as the “group of seven,” have 
been condescendingly allowed by the or- 
thodox Academy to occupy the walls of 
one of the galleries, but the influence 
that this departure in art has won for 
itself is already sufficiently felt as to 
make the transition into the adjoining 
| galleries not so marked as it might have 
| been some year or two previously. In 
other words many of our older painters 
are now “keying up” without losing the 





original motive that hitherto character- 
ized their work. 


If Canada was at one time over-sensi- 
tive to Kipling’s poetic appelation in 
dubbing her “Our Lady of the Snows,” 
(fearing it might be a deterrent to set- 
ilers), there now appears to be an ar- 
tistic delight in stressing the very fact 
that Canada abounds in Winter subjects 
which many people consider to be one of 
the chief characteristics of the country. 
Among the best paintings in the exhi- 
bition are the familiar scenes of F. S. 
Coburn’s Habitat with his team haul- 
ing logs; Maurice Cullen’s ice-bound 
river in the Laurentians; Clarence Gag- 
non’s Horse Races, Quebec; Alberth H. 
Robinson's Sunday in the Country; all 
wintry landscapes. But this is not to 
say that there are no other paintings 
of a warmer hue. 

Purely figure subjects ave wanting ex- 
cept in the case of portraiture —A. D. P. 
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included portraits, figures, landscapes and 
|marines and aroused great interest espe- 


water- | cially in local art circles. 
| were the exhibitors: 
Edwin W. Dickinson, Sidney E. 


The following 
Oliver N. Chaffee, 
Dickin- 


son, John R. Frazier, Charles W. Haw- 


thorne, 
Miller, 


Tod 


Ross E. 


Richard 
Frederick 


Lindenmuth, 
Moffett, 


Waugh. 





E. 


J. 
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| ing dynasty, the history of the Osuna | triumph in the 1922 National with “The | g MEIC RCICIE ee 9 
SPAIN | family has, until modern times, been so} Temptations of Buddha” no more of he | PRORORGRS SS: 


a= eae 
SIDING 
An anonymous gift of 200,000 pesetas | closely identified with the mistory of| work had been shown, therefore the in- 


has completed the sum required for the} Spain as to be practically inseparable. | terest of this exhibition is enhanced by ). ME TROPOI ITA N Galleries 
purchase of the Archives of the House | Great satisfaction is felt that the country | the interest attached to the evolution of *), 


of Osuna, which has now become the|has not lost an unparalleled historical | an artist in the zenith of his prime. In | 2) 


if 








property of the State, and has been in- | treasure. |the collection now shown, the Oriental S. 

; corporated in the National Library. Me ws n 3° sia as theme, for which the artist has always *), OLD and MODERN PAINTINGS 

: historical importance of these archives ‘he great expectation aroused by the|shown a decided inclination, has been |{ 
suffice to say that they include over| announcement that the painter Eduardo} treated with no other esthetic finality ey ENGLISH and FRENCH PORTRAITS 
300,000 MSS and documents dating from| Chicharro was going to show a series|than that of a technique devoted to the | ¥ and LANDSCAPES of the XVIII CENTURY 


the XIIth to the XVII Ith centuries. The| of his latest works, has been amply jus-| creation of a figure expressing all the 
Ducal House of Osuna, now extinct, was | tified. The Vilches Gallery has inaugu-| motives and shades of inspiration. The 
connected with all the very greatest fam-| rated its splendid new premises in the| old composition subjects have been super- 
ilies in Spain, its wealth being fabulous|Gran Via with an exhibition of 24 new| ceded by single figures, expressing all 
and its lands and domains at all times) pictures by the great artist. The be-|the spiritual qualities, notably “In the 
superior to those of the Spanish Sover-| holder feels compensated for the long| Ruins of Hafiz,” “Harem Flower,” “In- 
eigns. Tracing back its ancestry to the | period in which Chicharro has kept away | dian Mysticism,” “Tagoriana.” The 
Xth century, as a branch of the reign-| from the public gaze. Since his great| nudes are as remarkable as the other 
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pictures, and in common with them, are 
created with a modern technique, show- 
ing Chicharro’s indefatigable search after 
the most perfect forms of expression. 
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it Members of The ANTIQUE and DECORATIVE Bae ae Bee a 
1 ARTS LEAGUE | | light on the Moers of Roman architec- 


|ture in Spain has just been made in the 





| course of work on the ancient Roman 


i}| city of Merida (Emerita Augusta), near 
RAI PH M { HAI I | Badajoz. One of the buildings recently 
° | brought to light proved to be part of a 


19 East 56th Street, NEW YORK | Thermal Baths and the Government have 
, | 


started negotiations for the purchase of 


ENT CHINESE |an adjoining estate, under the surface of 
ANCI | which the complete thermal baths are 
| 
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WORKS of ART presumed to lie buried. The owner, 


| Sefor Juan Bravo, has expressed his 
2 , readiness to offer every facility, so that 
Dealing in Chinese Art since 1910 ’ 


interesting developments are expected in 





cw the very near future. 
x * * 
EXPERTS: Accredited by Great Museums and Connoisseurs The newly formed Municipal Museum 


Portrait of Admiral Barrington 
by Gilbert Stuart 
Certified 


AX? 


GIOVE 


CATALOGUERS of Many Famous Collections of Madrid is beginning to enjoy great 
popularity among collectors, who are con- 
stantly donating objects to it. Among 
the latest gifts received by the Museum 
Carvalho Bros. 9 are the following: Two guns from the 
4c Royal Arquebusiers dated 1631; a vase 
ptt and a dish of Buen Retiro porcelain; a 
1d Fa Rubens engraving, portrait of Isabella s 
of Bourbon; a painting signed Soldevila; Mee . > . = * — . ra Ps es ; 
of O 22 volumes of ook: printed. in Madrid| SBIR RARE MAC SEINE IE 
in the XVIIth century, with contem- $$ —_—___-———— 
porary bindings of tooled and gilded|] THE | 
leather; a silver ink set and a pair of |]} 
eT We 762 Madison Ave. candelabra from the Royal Silver Fac- ||) FINE ART SOCIETY 
tory of Martinez; three engraved glass Established 1876 
New York tumblers; a bust of the poet Martin de Fine Etchings by | 
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PHILIP SU V AL | and an oil painting, portrait of Juan STRANG, WHISTLER Edward VII and Queen Victoria 
Sebastian Goyti, who was the first keeper 7ZORN. BRANGWYN 
INCORPORATED of the Prado Gallery. 4 | Coidieness ee Medien Pictures, Drawings and 
OLD ENGLISH FURNITURE The Atheneum Club has lent its rooms PAINTINGS AND WATER- Engravings 
for an exhibition of watercolor draw- . seatanels navies 
ings by Juan Jose Garate. Watercolor y 3 . : = 
and W ORKS OF ART is a medium very seldom used by Span- 148, New Bond Street, London, W. | 30, St. James’ St., London, S. W. 1 
ish painters, the reason being apparently aes \ 

















823 MADISON AVENUE, NEW YORK that it is considered by them as some- — = 
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Near 65th Street ish painting, too flimsy and effeminate E. @ A. SILBERMAN 


Also 145 East 57th Street, Seventh Floor express the powerful vitality character- th ~ a 
ei m ; istic of Spanish Art. Indeed, Garate’s PICTURES and | Art is the Flower, the Joy of Life 


drawings can hardly be said to create a WORKS of ART | RUSKIN GALLERY 


powerful impression on the beholder, but | |} 
A QO] I VV O I I I & ( (C), his delicate and accomplished technique ]]} Vienna Seilerstatte 5 | WORKS OF ART 
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: successfully conveys the poetical emotion ANTIQUES 
ig felt by the painter amid the magnificent , 
4 . WORKS OF ART grandeaur of the Pyrenean landscapes r— ke = — Bronzes by Jacob Epstein 
a ile 867 Madi A which form the majority of his subjects. Ss Fine Modern Etchings & Woodcuts 
lie adison Avenue His delicate and charming studies of A Chamberlain Square 
i} views and peasantry of the almost in- BBEYy GALLERY (Opposite City Art Gallery) 
yl | NEW YORK accessible Ansé Valley have a great doc- WR DEIGHTON & SONS. LTO Birmingham Eng and 
t FLORENCE VENICE umentary as well as artistic merit. ETCHINGS AND WATERCOLOURS q ———— 
9 In their last meeting, the Royal Acad- 2 Victoria Streck London SW. 
: emy of Fine Arts unanimously awarded (WESTMINSTER ABBEY END.) . “f 
their annual prize to Senor Jose S. Nav- — 
HENR \ V W EFI] arrete’s “Sculpture in Ecuador during ee ct a a aa ARTHUR ;* BAILEY 
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126 East 57th Street NEW YORK the book in question, and they have given and Engravings Sleteen Mo ay daa oe 
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. BUFFALO VALLIS & SON 
Bonaventure Galleries The Alps, with all their grandeur and Pictures by British 


magnificence, with all their soul have been and Foreign Artists 


536 Madison Avenue NEW YORK given to the world at large by the skilled THE FRENCH GALLERY 
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Studio Founded 1840 In New York since 1907 are on exhibition in Gallery III at the 
Albright Art gallery. 


RESTORATION OF PAINTINGS Albert Gos enjoys a wide celebrity in OIL PAINTINGS 
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Europe. His canvases inspired by the On sale a very fine collection of decora- 


i splendid landscapes of the Alps are the tive oil paintings for Hotels, Apartment 
/ M J ROUGERON first of a class so distinct that they have Houses, Theatres, also for private col- 
A . ® : lectors. Will sell at reasonable prices. 
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SAN DIEGO 


The special exhibitions at the Fine Arts 
Gallery include paintings of landscapes 
and decorative panels by Maynard Dixon, 
of San Francisco; the Art Guild exhibi- 
tion of paintings and works in other 
media, amounting to over 200 items; and 
the collection of drawings and litho- 
graphs lent by Mr. and Mrs. A. C. Good- 
year, of Buffalo. The artists represented 
in the Goodyear collection are: Bellows, 
Muirhead Bone, Mary Cassatt, De Cha- 
yannes, Davies, Daumier, Degas, Derain, 
Dufy, Forain, Gavarni, Childe Hassam, 


Ingres, Rockwell Kent, Augustus John, 
Matisse, Modigliani, Pascin, Picasso, 
Renoir, Ricketts, Rouault, Picasso, 


Speicher, and Toulouse-Lautrec. 

Among the gifts very recently put on 
exhibition are a Spanish table, of about 
1600, presented by P. W. French & Co.; 
a study by Louis Kronberg, entitled “The 
Dancer in White,” another oil painting, 
“El Principe,” (Hamlet) by Miguel 
Viladrich, both given by Mr. A. M. Hun- 
tington, President of the Hispanic Society 
of America, who has also given a bronze 
“Diana of the Chase,” by Anna Vaughn 
Hyatt Huntington. This is one of two 
copies of the “Diana,” the other being 
reserved for private ownership. Other 
gifts are: “The River Eure, near Vau- 
dreuil,” by Emil Loiseau, from M. Dur- 
and-Ruel, of New York; “The Abduc- 
tion,” by Adolphe Monticelli, from 
Robert C. Vose, of Boston, and a draw- 
ing by Sir Edward Bur-e-Jones, pre- 
sented by Miss Alice Klayver. Mr. and 
Mrs. Joseph Torrey have, kindly placed in 
the permanent collection Portuguese 
chair. Among the loans are“a beautifully 
colored Franco-Flemish tapestry of “The 
Nativity,” late XVIth century, from P 
W. French & Co.; a fragment of ar 
XVIIIth century tapestry, probably of 
Gobelin manufacture, from Mr. and Mrs 
A. S. Bridges, and a Persian rug about 
350 years old, from Mr. and Mrs. B. A. 
Buker; a painting—an “Arabian Scene,’ 
by A. Schreyer, one of the most distin- 
guished of his canvases; “Three Monks,’ 
by A. Gaiker, and a richly colored “Rug 
Merchant and Customer,” by Roybet, 
these three have been graciously depos- 
ited in the Gallery by Dr. and Mrs. L 
M. Maitland, of La Jolla. The print 
department is richer through the pur 
chase by the Fine Arts Society of “Col 
umbine” by Marie Laurencin; the collec- 
tion of paintings permanently owned has 
been increased, through the activities of 
the Fine Arts Society, by a beautiful 
pastel of White Roses by the late Caro- 
line T. Locke, and a notable marine study 
in oil, “Afternoon Sunlight,” by Elliot 
Torrey.—R. M. 





WASHINGTON 


The paintings by Walter Beck now on 
exhibition at the Arts Club are an aspect 
of art that is rare. They are of the 
realm of the creative imagination. “Golden 
Cascade” is one of the most fascinating 
of the paintings, and “In the Prescence” 





is one of the most impressive. The latter 
makes a profound appeal to the emotions 
of reverence and worship. Of mythologi- 
cal and symbolic significance are “The 
Little Nereid,” “The Miraculous Voy- 
age,” “The Golden Apple,” “Sleep,” 
which is particularly interesting in de- 
sign, and “The Sigh,” “Fear Not,” and 
“God Is a Spirit” and “From the One to 
the Many” have a cosmic significance 
which gives them great interest. 
* * 


At the Phillips Memorial Gallery there 
is on exhibition a group of paintings that 
will be of tremendous interest to the 
public. It is called “Leaders of French 
Painting of Today,” and includes Bon- 
nard, Braque, Picasso, Vuillard, Matisse 
Utrillo, Andre, Maillol and Segonzac. 
These men stand for the most representa- 
tive work that is being produced in 
France. 

Bonnard has been before in the Phil- 
lips Gallery, and recently there has been 
a head by Derain in the main gallery, 1 
recent acquisition. Braque was _ repre- 
sented last month by a still-life which 
was interesting. In the main gallery there 
are recent acquisitions, notably another 
Daumier. 





PHILADELPHIA 


PHILADELPHIA—Nicola D’Ascenzo, 
internationally known stained glass artist, 
of Philadelphia, has been awarded the 
Gold Medal of Honor offered this year 
for the first time by the School of In- 
dustrial Art of the Pennsylvania Mu- 
seum, of Philadelphia. 

The presentation was made at the fif- 
tieth anniversary banquet of the alumni 
association of the school. Mr. J. Frank 
Copeland, president of the alumni asso- 
ciation, who presented the Medal said: 

“By unanimous vote of the Board of 
Directors, this award is made to a Phil- 
adelphia craftsman of great versatility 
and of national reputation; one who per- 
fectly fulfills the conditions under which 
the medal is awarded; namely, sustained 
interest in his school an _ outstanding 
achievement in his art. 

“A pioneer in that small group of 
American craftsmen who have in the last 
fifteen years raised up from a very low 
estate an ancient and honorable craft to 
something of its former glory, this man 
of boundless energy finds time besides for 
art work in many mediums and displays 
unfailing interest in the art activities of 
his city.” 

Mr. D’Ascenzo is internationally known 
as a stained glass artist. Recently he did 
all the windows for the Valley Forge 
memorial chapel. He is now working on 
a large memorial window for the new 
Princeton University chapel. He recently 
completed the windows for St. Thomas’ 
Church, 5th Avenue, New York. 

The medal was designed by John R. 
Sinnock, chief medalist of the United 
States Mint. His design was chosen after 
thirty-six artists had submitted sketches 
for the proposed medal in a competition 
last spring. 
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Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 


ee a | 
Swe wre 


‘ 
> 
> 
a 
> 
> 
> 
> 
> 
> 
4 
> 
> 
> 
> 
> 
> 
a 
> 
> 
> 
> 
> 
> 
m. 





























YORK 


Warehouse: 507 W. 35th STREET 
Tel. Chickering 2218 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 











PAINTINGS RESTORED 


by Expert with 30 yrs. Experience 

Transfers from Wood to Canvas 
Work Done in Homes Also 
Sculpture (Polycrome) 


restored 
References: Museums, Dealers, Col- 
lectors—here and in Europe. 


ODGER ROUST 
150 E. 34th St., New York 


Ashland 6749 






































Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
JAPAN AND CHINA 





























SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 














THE CASSON _| 
GALLERIES _ 


575 Boylston St. Copley Square 
Boston, Mass. 


PAINTINGS ETCHINGS 
SPORTING PRINTS 
COLONIAL and 
18th CENTURY PORTRAITS 
ARTISTIC FRAMING 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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Continuous Exhibitions 
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4 Use worthy light reflectors 


_ pAY-BRite 


REFLECTOR COMPANY 


St.Louis, Mo. 
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: 7O3 South BROADWAY 
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EHRICH 
GALLERIES 


OLD 
MASTERS 


36 East 57th Street 
NEW YORK 


Member of the Antique 
and Decorative Arts League 
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Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 





BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 




















The Pennsylvania Academy 


of the Fine Arts 

Broad & Ch Sts., delphia 
Oldest Art School in America 

Instruction in — Sculpture 

and Illustration. Send for Circular 























ELeanor A. Fraser, Curator 
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JAMES P. LABEY | e“4 1, ~BRUMMER 


} Richard Vitolo, Prop. 
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Gallery | 
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| ANCIENT and MODERN — \\\ Fine Paintings 
) PAINTINGS Il Rare Antiques WORKS 


| 41 OF 
ART 


———s 








6 PLACE VENDOME, PARIS i 


222 Central Park South 


























































































































! N Y k NEW YORK PARIS L 
I ew ior 27 East 57th Street 203 Bis Bd. St. Germain 
i i i i i i i i i i i i i i i i i i i i i i } — - ~ soaueeaienieiete - - - os Pee 
EXHIBITION CALENDAR | 
> 4 — eS ————$— 
F VV 41} Thomas Agnew & Sons, 125 East 57th St.— | Knoedler Galleries, 14 E. 57th St.—General 
4 Robert BS Ose ) Exhibition of masterpieces of Venetian paint-| exhibition. 
: } ing until January 1. | Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
, ( Established 1841) 4|| Ainslie Galleries, 677 Fifth Ave.—Exhibition of tion of paintings by Guy Pene du Bois 
, 4 American decorative paintings and landscapes } unt 1 December 28 “ 
4 by Marion MacIntosh, Adelaide Baker and | ve.—Old mas- | || 
4 John Levy Galleries, 599 Fifth Ave 
7 4 Florence Christensen until December 31. |” ters. F tl 
7 PAIN ] INGS 4|| Anderson Galleries, 489 Park Ave.—Exhibition | Lewis and Simmons, Heckscher Bldg., 730 p 
‘ } of photographs by Bettini until December 31. Fifth Ave.—Old masters and art objects. 
Arden Gallery, 460 Park Ave.—Exhibition of | Little Gallery, 29 West 56th St.—Exhibition 1 
+ by Old and Modern Masters { , ulptur hi é‘ rer by Arti S 
‘ 4 garden sculpture. of hand wrought silver by Arthur J. Stone f 
> 4|| The Art Center, 65 East S6th Street—Perma- | until December 31. hee b 
> 4 nent exhibition by Mestrovic. Danish porce- | Macbeth Gallery, 15 E. 57th St.—Exhibition y 
> pgp pee 4 lain and color prints by Ernest Watson of recent landscapes by Daniel Garber, N. A. E 
> 4 through December. and marines by Stanley pb Woodward — 
> 4! Babcock Galleries, 5 East 57th Street—Exhi- selected water colors and etchings, until Jan- p 
‘ CARRIG-ROHANE : hibition of paintings by warmueet Fitzhugh Suited 4 on . 2 — I 
Browne and water colors by Vladimir Pav- ulcie cCullough, 53 East 55t treet — 
, Carved Frames $}| losky until December 31 French Provincial Furnit . h 
( » osky unti ecember 31. rench rovincia urniture. ‘ r - . 
7 4|| Belmont Galleries, 137 ~' 57th St.—Primi- mewepeeen amare, are or Ave.— renee mg HH PH RIS st 
7 “ tives, old masters, period portraits. American, English anc utch paintings. HA T whe 
{ 41} Bonaventure Galleries, 536 Madison Ave.—Au- | Metropolitan Museum, Fifth Ave. and 86th St. 78 Th STR 27 RUG DE p 
‘ B } tographs, portraits and views of historical loiles de Jouy and prints through Decem- - eat BERRI (VIII®) te 
559 Boylston Street interest. er. 
7 4 : : : r 
Paul Bottenweiser, 489 Park Avenue—Paint- | H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
+ Copley S BOSTON } a Se 
q piey oquare q ings by old masters. rugs, antique tapestries. AB e 
, 4\| Bourgeois Galleries, 693 Fifth Ave.—Fine paint- —— print 2 odd pind &. ee tee ™ a a 
~a-oeorowweeweeeeeeeeweeeewee* ings. « a olors oO s i ‘ lente teeta ee “ . . —— 
by Erick Berry and paintings by Jacob | |re= Crit iiiititiiitiiitiiiririrrrirr errr rrr 
Brooklyn Museum, Eastern Parkway and Wash- es mee mot | cel ays 9 we ee . 
y J y 14, 
ington Square, Brooklyn, N. Y.—Twelfth M Galleri 26 E. 56th S Exhibiti 
Annual Exhibition of the Brooklyn Society CBrrons pe per eniet i a Mi. Beeps — J —E A N Cc H A K P e N Ti E fad 
of Etchers until December 31. | Binney ae ee ee we : 
Brummer Gallery, 27 East 57th St.—Exhibi- e* ( 
ths - rc _ | Museum of the City of New York, 88th St. and 
Arnold A eee ene Of Cuattes Ses East River.— Exhibition of “Old New York ANCIENT and MODERN PAINTINGS p 
. a a sostumes,”” 1800 to 1900, until January 2. 
bd : ‘ : ; ; n 
li ann & Fils ry, gy Bacay oe National Society of Women Painters and Sculp- 76 FAUBOURG ST HONORE, PARIS 
1 Tushingham, Howarth and Brouet through tors, 17 East 62nd Sree exhibition, 
een ay , black and whites, etchings, block prints, etc. | P-#ss=sssssseessewececnwwnnnsesensnsese sas neeea sass sesceneseeccceccsessceccesee t! 








Daniel Gallery, 600 Madison Ave.—Exhibition New Art Circle, 35 West 57th St.—Exhibition er eee 




































































































































































of works by Dickinson, Kuniyoshi, Spencer, of Coptic weaving until December 31. | 
OT S Knaths and Blume until January 10. raw Core, i ations Ave. pee of I 
De Hauke Galleries, 3 East Sist St.—Modern |. Paintings by Merton \iivette until January /. P | u ° : ( 
tings, we solors, drawings and dec- Newhouse Gallery, 724 Fifth Ave.—Exhibiti b & C W ld & C 
A; sar gaa ee of American and foreign paintings. i ea aul osen erg 0. l enstein 0. | 
0 rt Down Town Gallery, 113 West 13th St.—Exhi- | Opportunity Gallery, 65 East 56th St.—Third INC. i INC. | a 
bition of etchings, lithographs and woodcuts exhibition of modern art, works selected by EE _ oo 
by the 36 members of the American Print Georgia O’Keefe until January 12. ( 
23 Place Vendome, Paris Makers Society, until December 31. Rehn Galleries, 693 Fifth Ave.—Exhibition of ’ 
A. S. Drey, 680 Fifth Ave.—Antique paintings paintings and drawings by Pamela Bianco Hig l Class ( 
and works of art. until December 31. 
oe Dudensing Galleries, 5 E. 57th St.—Christmas Ralston Galleries, 730 Fifth Ave.—Old masters. Fr h M | Q0 . ° 1 
exhibition of watercolors by Trunk, Buk, | Reinhardt Galleries, 730 Fifth Ave.—Exhibition enc asters Qwntin S ( 
Schulhoff, Woodruff, Nura, Pollet & Klit- of Italian Primitives and contemporary t 
Arnold Seligmann, Rey & Co. geerd —_ pare by Dorothy Simmons French paintings until January 1. of the y 
ntil December 31. Sch , ‘ we 7 | ( 
Incorporated > Durand-Ruel Galleries, 12 East 57th Street— “hibition Tos bie wet ee * oa T A P E S z R I E S . 
11 East 52d St., New York December 31. nn Paintings by Renoir until | Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- XIX AND XX | WORKS OF ART | 
" ' 1. hes tury English paintings and modern drawings. : 
Ehrich Galleries, 36 E. 57th St.—Exhibition | yao : : ¢ 
; : il i 2 7 ques Seligmann Galleries, 3 East 5ist St . t 
Mead Dutch, Flemish and Italian paint- — Ancient aintings, tapestries yoo Roeieees CENTURY Eighteenth Century S 
8. also Special Exhibition of d ] , 
wean Cin, Be ane OS® a. Old mas- by Maud Earl until la i. rh cote F U R N I T U R E ba 
FOR S E ters anc 2 th century English paintings Messrs. Arnold Seligman, Rey & Co., Inc., n 
AL Ferargil Galleries, 37 E. 57th St.—Selected| 11 E. 52nd St.—Works of art. : cum | = t! 
paintings. Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 647 Fifth A - v 
Gainsborough Galleries, 222 Central Park tion of American d F h " $ iit venue New York ; 
BOUND VOLUMES of South—Old masters. lithographs and eichiane until — Pari 647 Fifth Avenue New York ‘ 
Grand Central Galleries, 6th floor, Grand Cen- | Arthur Tooth & Sons, Madi Hotel, 1 aris: 21 Rue La ' : 
The ART NEWS tral Terminal—Exhibition of American So- S8th St—Exhibition of Tne Eagiish’ portraits meses Paris: 57 Rue La Boetie a 
ciety of miniature painters. modern ritish an rench art. t 
: ‘ i ; —Painti Valentine Gallery of Modern Art, 43 E - —_ ——— 
There are available several vol- er  S—Selntings St.— Exhibition of paintings ” by Bonnard, | [> =—— 1 
umes of The Art News, well- Holt Gallery, 630 Lexington Ave.—Exhibition a Tt Matisse & Segonzac beginning Jan- ' 
; : of watercolors an ock prints by Flora Lau- ‘ ess 
bound in brown stiff covered lige oy monde oye ry Van | Dien.en, 21 East 57th St.—Paintings by Pascal M. Gatterdam a 
‘ ca mn , s. | e 
linen canvas, comprising edition |}| timate Gallery, Room 303, | Anderson, Gal: Vernay Galleries, 19 E. S4th St.—Exhibition of FINE PAINTINGS N E MONTROSS a 
Number XXV — from October G. Dove until January 11, a -L. : 
Edouard Jonas Galleries, 9 East 56th St.— i ; ; 7 OR; +n 
9, 1926, to September 17th, Pictures, works of art and tapestries. "get a denn G — meena ches sem SS. KEW YORE < 
1927, and including the de luxe Kennedy Galleries, 693 Fifth Ave.—Exhibition | Whitney Studio Club, 10 West 8th St.—Exhi- | (———————— Work A 
: J of old English and French color prints bition of paintings by Klitgaard, Tiemer & OTKS of rt “ 
Supplement published May 14, through December. Rohland from December 20 until January 7. 
1927 Koopa’ Galles 510 aw Seo S nue. Teena . - one Ave.— Works r 
. ep eries, 1 . 57th St.—Exhibition of of art from Japan an ina. ; 
, etchings and drawings by Herman A. Web-| Howard Young Galleries, 634 Fifth Ave.— MONTROSS GALLERY : 
These may be obtained ster through December. Selected group of important masters. 
at the office of The Kleinberger Galleries, 12 E. s4th St.—Ancient CO t OW es 26 EAST 56TH ST. NEW YORK 
7 paintings. ‘enema 
Art News. Price $20. Kleykamp Galleries, 3-5 E. 54th St.—Chinese | || — E 
of art. . 
Louis Ral : 
1 
HEINEMANN GALLERIES | (US Saiston ||| Paintings ec | 
& Son Chalkidische Hagen \ 
LENBACH PLATZ 5 & 6, MUNICH | Drawings (Chalcidie Vases) , 
| 
Published by Dr. A. RuMpPF at the ( 
18th Century English Por- B request of the Archaeologic Institute t 
Hi sake ty ronzes of the German Empire. 1 text vol- c 
traits; Barbizon Paintings | : 
’ gs | ume and 2 table albums. Quarto. } 
ANCIENT and MODERN and Modern American | lukindettn tee” ow : 
. Bound in cloth Rm. 100.— ' 
! 680 Fifth Avenue ; . 
(Pith Fleer) Pamphlet with full particulars ; 
730 FIFTH AVENUE Be free of charge. 
HANSEN GALLERIES, Inc NEW YORK ee ee mee Oe Rereets Publisher , 
’ © | NEW YORK CITY W. de GRUYTER & CO. ; 
Berlin W. 10, Genthinerstr. 38 
SCHWEIZERHOFQUAIS, LUCERNE ——— = =a = = —$———— 


























